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RYSTAL PALACE.— SATURDAY CONCERT, Tuts 


Day, at Three. The Programme will include: Overture, ‘‘ La Nonne San- 
glante” (Gounod); Concerto (MS.) for violin in F, Op. 39 (Henry Holmes), first 
time of performance ; Symphony, No. 4, in B flat (Beethoven) ; Overture to Byron's 
Manfred (Schumann), Vocalists—Miss Ida Corani (her first appearance in 
England), Mr Edward Lloyd, Signor Foli. Solo Violin—Mr Henry Holmes, Con- 
ductor—Mr AUGUST MANNS, Stalls, 38. 6d. and 2s, 6d. Admission to Palace, 
Half-a-Crown, or by Guinea Season Ticket. 


RYSTAL PALACE. — Mr HENRY HOLMES’ CON- 
CERTO for Violin in F will be performed for the First Time, THIS DAY 
(SATURDAY), Dec, 11th. 
YRYSTAL PALACE.—The ‘“‘ANTIGONE”’ of Sornocres, 
with MENDELSSOHN’S Music, will be produced (under the direction of Mr 
Charles Wyndham) on the Stage, for the first time in London since 1845, on 
TUESDAY, . 14th, and repeated on Tuurspay, Dec. 16th, Mr J. Ryder, Mr 
Howard Russell (by permission of Messrs Sanger), Mr Arthur Matthison, Mr 
Dolman, Mr C."Creswick, Miss Genevieve Ward, Miss Uarlisle, and a carefully 
selected Chorus, under the direction of Mr W. Gadsby, Conductor—Mr AvGust 
MANNS, Stalls, 38. 6d, and 2s. 6d., may be now booked. 


RYSTAL PALACE.--CLASSIC DRAMA.—The produc- 
tion of SopHOocLEs’ ‘“‘ ANTIGONE” (with MENpDELSSOHN's Music) on TUESDAY 
next, Dec, 14th, is exciting so much interest, that the Management is encouraged 
to announce that the initiative it has taken in these revivals will be followed by 
the performance at early dates of ‘““C(EDIPUS AT COLONOS” and other Dramas, 
— = placed on the English Stage. The arrangements will be shortly 
advertised, 





LEXANDRA PALACE.—EIGHTH SATURDAY POPU- 
LAR CONCERT, Saturpay, Dec. 18th. Miss Anna Williams, Mr Nelson 
arley, and Mdlle Agnes Zimmermann. Mr Oluf Svensden, Solo Flute. Sym- 
phony, “ Pastorale” (Beethoven); Suite d'orchestre, “‘ L’Arlésienne ” (G. Bizet), 
first time ; Moto perpetuo, for 14 violins (Paganini); Grand Fantasia for orchestra, 
* Alda" (Verdi), arranged by Mr Zimmermann—first time in England; Concerto 
in F minor (Sir 8, Bennett). Second Part, Miscellaneous Concert, Increased 
Orchestra. Conductor—Mr H. Weist Hitt. Reserved seats, 2s, 6d. and 1s, 
Admission, One Shilling. 


HRISTMAS CONCERT, at Sr James’s Hatz, on Tuurs- 

DAY, Dec. 23—to commence at Eight o'clock—at which Mdilles Albani, Bianchi, 

and Zaré Thalberg will appear. Engagements with other Artists are pending, 

particulars of which will be duly announced, Tickets—10s. 6d., 78. 6d., 3s., 2s., 

= oe be had at the principal Musicsellers; and at Austin’s Office, St 
ames's Hall, 


ILHELMJ’S FIRST and FAREWELL CONCERT, on 


Fripay Evening next, Dec. 17, at St JAmEs's HALL, at Eight o'clock. 


ERR WILHELMJ begs to announce that he will give 

his FIRST and FAREWELL CONCERT, at St JAmgs's HALL, on FRripay 

firme j next, Dec, 17, at Eight o'clock, when he will be supported by Madame 

Essipoff, Herr Ries, Mr Zerbini. and Herr Daubert. Vocalists—Mdlle Nita Gaetano 

and Signor Urio. Conductor—Sir Junius Benepict. Tickets—5s., 3s,, 2s.. and 

18.—may be obtained at the principal Musicsellers; and at Austin’s Ticket Office, 
St James's Hall, 

















Ros As ACADEMY OF MUSIC, 
Institated 1822, Incorporated by Royal Charter, 1830. 


Under the immediate Patronage of 
Her Most Gracious Majesty the QUEEN and the Royal Family. 


President—The Right Hon. The Earl of DUDLEY. 
Principal—Professor MACFARREN, Mus. D. Cantab, 





The next STUDENTS’ ORCHESTRAL CONCERT, open to Subscribers, Mem.- 
bers, and Associates, will take place at St JAMES’s HALL, on WEDNESDAY Evening, 
the 15th inst,, at Eight o’clock. 

There will be a complete Band and Chorus, formed by the Professors and the 
late and present Students, and the Choir of the Royal Academy of Music, Con- 
ductor—Mr WALTER MACFARREN. 

The Programme will include MENDELSSOHN’s ‘“‘HYMN OF PRAISE” and im- 
portant MS. Compositions of the Students. 

Subscribers’ Tickets, already issued, will be available for the Evening, instead of 
the Morning Concert. Admission, One Shilling. Tickets, 2s. 6d, and 5s., to be 
obtained at the Institution, and at St James's Hall. 

By Order, JOHN GILL, Secretary, 
Royal Academy of Music, 
4, Tenterden Street, Hanover Square, London. 


RGAN WANTED.—Any parties having a very superior 
Instrument to DISPOSE of, at a moderate price, will please address par- 
ticulars to H. B., Pall Mall Club, London, 8. W. 


OORE and BURGESS MINSTREL SONGS.—All the 

new and beautiful Songs, Ballads, &c., sung by this distinguished company 

of Vocalists are now = by the Proprietors, Messrs Moore and Burgess, 

from whom they may be obtained by the Music-trade and the public. Permission 

to sing any of the Songs contained in Messrs Moore and Burgess’s repertoire is 

always freely accorded on application to the Manager. It is not necessary to 
obtain a licence to sing these songs at private meetings and soirées. 3 











HE MOST BEAUTIFUL SONGS and BALLADS of 
the day are those sung by the MOORE and BURGESS MINSTRELS at Sr 
James's HALL, The words of all these songs are written by the most eminent 
authors, and the music com by the most celebrated musicians of the age. 
including Henry S. Leigh, E. L. Blanchard, Frank Vizetelly, Charles Dunphie, 
J. R. Thomas, W. Meyer Lutz, John Hobson, &c. 





The following new and charming Songs and Ballads, just published by 
prietors, Messrs Moore and Burgess. 
Sing me the songs that I loved long 
ago. 
The Piquet. 
The wild, white rose, 
A boatman’s life for me. 
My Lil 


Motos t AND BURGESS MINSTREL SONGS.— 
the 


Return of the Exile. 
Glory or the Urave, 
The Alpine Hunter. 
Heavenly Voices. 
Gentle Flowers. 

y Lily. The Buckles on her Shoes, 
Sing, dearest, sing. The Flight of the Birds, 
Many weary years ago. 


May be ordered through ‘any Musicseller, or obtained direct from the Publishers, 
St James’s Hall, post free, 





THIS EVENING. 


HE MUSICAL ARTISTS’ SOCIETY. President—His 
Grace the Duke of Beaurort, K.G. The FIFTH TRIAL of New Compo- 
sitions, SATURDAY, December 11, at the ROYAL ACADEMY OF Music, Hanover 
Square (by kind permission of the Committee of Management), to commence at 
Eight, ARTHUR O'LEARY, Hon. Sec., 84, New Bond Street. 





DME SAINTON-DOLBY’S VOCAL ACADEMY, for 

the training of Professional Vocalists (Ladies only). Mdme SArInrTon- 
DOLBY receives Candidates for admission on TUESDAYS, between Three and Four 
o'clock, at her residence, 71, Gl ter Place, Hyde Park, Particulars can also 
be obtained of Messrs Chappell & Co., 50, New Bond Street, W 





O THE MUSIC TRADE.—The Advertiser (Aged 34) is 
A. desirous of yemng a Situation as MANAGER or Senior SALESMAN, in a 

irst-class Music Warehouse. Is thoroughly well up in the London Catalogues ; also 
accustomed to the general routine of the business, having had 17 years experience. 
Undeniable references as to ability and qualifications in the largest houses in the 
North of England. “Single,” Letters to be addressed—G., care of J, B,, 9, Upper 
Dorset Street, Pimlico, London, 











Post free, One and Sixpence. 


ING ME THE SONGS THAT I LOVED LONG AGO. 
k.) Composed by W. Meyer Lutz. One of the most beautiful and tuneful 
Ballads introduced by the MOORE and BURGESS MINSTRELS for some time 
past, Now being sung with immense success at St James's HALL, Can be 
ordered through any Musicseller; or obtained from the Manager of the Moore and 
Burgess Minstrels, St James's Hall. 


HE FLIGHT OF THE BIRDS. 

An entirely new and charming Ballad. Words written by Henry S, LEIGH, 

. Suitable for Alto, Tenor, or Soprano voices. Now being sung by the MOORE 

and BURGESS MINSTRELS, at Sr JAmgs's HALL, with extraordinary success. 

Can be ordered of all Musicsellers; or obtained direct from the Manager of the 
Moore and Burgess Minstrels, St James's Hall. 


EW AND BEAUTIFUL SONGS FOR CHRISTMAS.— 
“Sing me the songs that I loved long ago,” ‘‘The Flight of the Birds,” 
“The Piquet,” and “Sing, dearest, sing.” The greatest successes ever achieved 
by the Moore and Burgess Minstrels. Can be ordered through all Musicsellers ; 
and of the Publishers, Messrs Moore and Burgess, St James's Hall, Post free, 1s. 6d. 
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“GENTLE NIGHT.” 
\V DME THADDEUS WELLS will sing Mr C. Tinney’s 


new Song, ‘(GENTLE NIGHT,” on December 13th, at Enfield; 14th; 
Mansfield ; 15th, Leicester ; 16th, Horncastle; 17th, Parton-on-Humber; 18th, 
Leeds (Morning and Evening); 20th, Coventry; Jan. 4th, 1876, Swadlingcote, 
6th, Banbury: March 14th, Newbury. Address—Mdme THADDEUS WELLS, 30, 
Percy Street, W. 





“MY SWEETHEART WHEN A BOY." 


\ R WILFORD MORGAN will sing his popular Ballad, 
‘““MY SWEETHEART WHEN A BOY,” at Brighton, Dec. 13th and 16th. 


“T WOULD BE A BOY AGAIN.” 

h R WILFORD MORGAN will sing his new and success- 
| _ ful Ballad, “I WOULD BE A BOY AGAIN,” at Brighton, Dee, 14th. 
“COULD I BUT CALL HER MINE.” 

\ R WILFORD MORGAN will sing his Ballad, ‘‘« COULD 

I BUT CALL HER MINE,” at Brighton, Dec. 17th, 
“MESSIAH” AND CONCERTS. 
ys MARIE ROZE and HERR BEHRENS are at 


Liberty to accept ENGAGEMENTS from Dec. 20th until Dec, 31st. Apply 
to Mr BroaApBELt, 1, Pall Mall, S.W. 





NV DME ANTOINETTE STERLING begs to announce 
that she will be detained in New York by Engagements there until Christ- 
mas, and cannot return to London until early in January. In the n.eanwhile, all 
communications respecting ENGAGEMENTS after that time addressed to her 
at her residence, 9, St George’s Square, Belgravia, W., will receive immediate 
attention. ; 


M ADAME EDITH WYNNE has returned to Town, 
and requests that al] communications respecting ENGAGEMENTS 
be addressed direct to her residence, 18, Bentinck Street, 
Square, W, 


[JERR SCHUBERTH begs to announce that he will re- 


turn from the Continent on the 18th December. All letters to be addressed, 
care of Messrs DUNCAN DAVISON & Co., 244, Regent Street, W. 


ERMANN FRANKE (Concertmeister, from Dresden) 

Principal Violin and Soloist of Mr Edward De Jong’s Orchestra, Manchester, 

begs that all applications for ENGAGEMENTS as Soloist, and for Lessons, in 

London and elsewhere, be addressed to Mr W. B, H&ALBY, care of DUNCAN 

Davison & Co., 244, Regent Street, W. Herr HERMANN FRANKE will play 
‘““FANTAISIE CAPRICE” (VIEUXTEMPS), at Bolton, This Day, Dec, 11. 


Ms MAYBRICK has Returned to Town, and can accept 
ENGAGEMENTS for Oratorios, Concerts, &c. Address, 2, Little Argyll 
Street, Regent Street, W. ‘ 


\ R VALENTINE FABRINI (Tenor). All communica- 


tions respecting Oratorios, Concerts, &c., may be addressed to him—13, 
Queen Square, Bloomsbury, W.C. 


MR CELLI (Barytone), 
CARL ROSA’S 
ENGLISH OPERA COMPANY. 
ApDRESS—ROYAL PRINCESS’S THEATRE; or— 
Care of Messrs DUNCAN DAVISON & CO., 244, Regent Street, W. 





Manchester 























Just Published, with Humorous Pictures, post 4to, cloth extra, gilt edges, 10s. 6d. 


TRIP TO MUSIC-LAND: A Fairy Tale. Forming an 


Allegorical and Pictorial Exposition of the Elements of Music. By Emma 
L, SHEDLOCK. Illustrated by Twenty full-page Pictures of a highly amusing 
character, from designs by J. Kina JAMES. 

The aim of this Work is to obviate the ‘‘drudgery” of first lessons in Music, so 
often complained of, by explaining, in a novel and entertaining manner, the diffe- 
rent kinds of Notes and their values, the Clefs and Staves, the use of the Metro- 
nome, the different signs of movement and expression,—in short, all that is 
generally considered to belong to the rudiments of Music, 

London: BLackigz & SON, Paternoster Buildings; and sold by all Booksellers 
and Musicsellers. 


| OBERT COCKS & CO.’S LIST of 400 CLASSICAL and 
a ot saga os well adapted for Music gifts, offered at 
greatly reduced prices, may be , gratis and postage free, o: licati 

6, New Burlington Street, London. —— si acai ale: 


‘ ° 
\ ESSRS COCKS & CO., of New Burlington Street, have 

just issued a CATALOGUE of PIANOFORTE MUSIC by Brintey 
RICHARDS and GEORGE FREDERICK WEST, A List of more than 500 of the Works, 
both Original and Transcript, of these eminent Composers is presented to the 
public post free. ‘‘So wide a range for selection, where all is excellent, cannot 
but be serviceable, both to teachers and amateurs,"—Vide the Huddersfield Weekly 

ews, 








BRIGHTON CONCERT AGENTS, 
PIANOFORTE AND MUSIOSHLLERS, 
LYON & HALL, 


WARWICK MANSION, 





SUNG BY MDME CHRISTINE NILSSON. 
SWEET VILLAGE BELLS, 


The Poetry by the late DESMOND RYAN. 


AND 


“| FEAR THY KISSES, GENTLE MAIDEN.” 


THE Poetry py SHELLEY. 


THE MUSIC BY 


J. W. DAVISON. 


PRICE 4s, each, 
LONDON: DUNCAN DAVISON & CO., 244, REGENT STREET, W, 


‘*The most interesting feature was, perhaps, the singing by Mdme Nilsson of 
two songs by Mr J. W. Davison, a gentleman who, in his capacity of composer, is 
much too little known. The ballads we allude to were ‘I fear thy kisses, gentle 
maiden,’ one of a set of vocal illustrations of Shelley, and ‘Sweet Village Bells,’ 
words by the late Desmond Ryan; the music in either case being of high artistic 
merit, and worthy the notice of the famous artist to whom the public are indebted 
for their acquaintance with the compositions. Mdme Nilsson’s success was un- 
equivocal, the vocalist being recalled to the platform no less than three times,”— 
Conecrdia, 





NEW AND POPULAR SONGS. 


“THE MOUNTEBANK.” By Vivien. Sung by Mr Santley. (10th Edition) 
“THE LOVER AND THE STAR.” P. D. GuGLIELMO, Sung by Mdlle Liebhart 
“FAR AWAY.” (New Edition) - ° ° » im a i 
“UP FOR THE KING” (in B flatand D), ALFrep PLUMPTON - * 
“GOOD BYE,” G, A. MACFARREN - - - = . ms ‘ > 
“THE FLOWER GIRL,” G, B, ALLEN - - ° . 7 A 


“THE LITTLE ROAMER.” Do. - - - - - 
‘HONOUR BRIGHT.” J, L. HATTON” - - - - « - 
“THE MERRY MAID,” P, D, GuGLIELMO, Sung by Mdlle Liebhart 
NEW MUSIC FOR ORGAN. 
(With Pedal Obbligato.) 


‘““FESTIVAL MARCH.” By ALFREDJ. DYE - - - + + «= « % 
“ MARCHE HEROIQUE.” By J. Braprorp, Mus, Bac,, Oxon. (Dedicated, 
by permission, to Dr Spark, Leeds) - - = - - - * a @ 


All Post Free at Half Price. 


MUSIC—Engraved, Printed, and Published, in the best Styles, at unusually low 
prices, Send for an Estimate, 


SIMPSON & CO., 
MUSIC PUBLISHERS, 
83, Argyll Street, Regent Street, W. 
NEW PIANO MUSIC PUBLISHED THIS DAY. 


“MARGUERITE” (Nocturne in Bflat) - -~ - 
« BARCAROLLE” (in A minor) - - - - - 2 ‘ 
“TWO SKETCHES” - - - - - ~ s Ps 
“‘TARANTELLA” - - - - - - - - - ° 
“SOUVENIR DE TYROL” - - -° + « ss ‘« &% 
Composed by W. F. BANKS. 
London: DuNCAN DAVISON & CO., 244, Regent Street, W. 


GWA Just Published. 
NGLAND’S RAMPART. New National Song. The Words 


by ARTHUR MATTHISON. The Music by WILFORD MorGAn. Price 4s, 
ORSAKEN. Song. Words by Atexanper Lamont. 


Music by WILLIAM CRAWFORD, Price 4s, 


HINK OF ME AND PRAY. Song. Words by Mrs 


H, VAN LANDEGHEM, Music by HYPPOLITE VAN LANDEGHEM, Price 3s. 


NGLAND’S RAMPART. National Song. The Words 


by ARTHUR MATTHISON. The Music by WILFORD MorRGAN, Price 4s. 


ELLY’S LETTER. Song. The Words by Maria X. 


Hayes, The Music by ALEXANDER REICHARDT. Price 4s, 


INUIT. (Dedié a Signor Iraro Garpont.) Par Mdme 


Lucci SIEVERS, Price 4s, 


| Pravin aan (Cuant p’Amour.) Impromptu fiir Piano, 


von CARL OBERTHUR. Price 3s. 


SPAGNOLIA. Bolero for the Pianoforte. 


OBERTHUR, Price 4s, 


I DOUX ET CHER. Poésie Musicale, pour Piano. By 


©, OBERTHUR. Price 3s, 
OME, SWEET HOME. Transcribed for the Harp 
Solo by CHARLES OBERTHUR, Price 4s, 
London: DUNCAN DAVISON & CO., 244, Regent Street, W. 








By CuaRLEs 
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PARIS SCRAPS, 
(From our Parisian Scrapper.) 


Since the opening of the magnificent new edifice erected by M. 
Charles Garnier, people here have been loud in their complaints 
that M. Halanzier kept repeating the same two or three operas 
over and over again, and depending more upon the curiosity of 
the public to admire the house in front of the curtain than upon 
any especial interest they took in what was represented behind 
the float. To some extent the complaint was justifiable, though 
great allowance ought to be made for a manager in M. Halanzier’s 
position, who has to furnish everything new—scenery, dresses, 
and appointments, down to the most trifling “ property ” employed 
in the business of the stage. But all the while these complaints 
were being made, M. Halanzier was quietly preparing his great 
surprise, the revival of Don Juan. That event has now become a 
reality, excelling everything ever achieved before at the Opera, 
or perhaps any other theatre, and suddenly transforming hostile 
murmers into exclamations of unmitigated delight. 

It is rather late in the day to enter into a detailed discussion of 
the merit of Mozart’s score. Merely observing, therefore, paren- 
thetically, that it is inimitable, incomparable, and unrivalled, I 
will pass at once to the present cast. Faure, thoroughly restored 
to health, and without any trace of his recent dangerous illness, 
sustained the part of the libertine hero, and admirably he did so. 
Singing and acting were alike excellent. The manner in which 
he gave his share of the duet, ‘‘ La ci darem la mano,” with Zer- 
lina, Mad. Miolan Carvalho, was marvellously beautiful, and well 
deserved the encore which it obtained. ‘The music of Zerlina does 
not lie well for Mad, Carvalho’s voice, but her exquisite art 
enables her to conceal, in a great degree, any natural short- 
comings. Mad. Krauss, as Donna Anna, surpassed the expecta- 
tions of her admirers, M, Gailhard was a tolerable Leporello; 
while as Ottavio, the Commendatore, and Masetto, MM. Vergnet, 
Gaspard, and Caron, contributed to the success of the revival. 
Besides the duet, “ La ci darem,” the trio of Masks, and Don 
Giovanni’s Serenade were encored. ‘The Elvire was Mdme 
Gueymard. 

How shall I describe the mise-en-scéne? Seldom has such 
magnificence, chastened by the most refined taste, been beheld on 
any stage. ‘The scenery, painted by MM. Levastre and Despléchin, 
may defy comparison with the efforts of the most celebrated scenic 
artists—with anything ever done by our own Stanfield, Roberts, 
Grieve, Telbin, or Beverley. ‘I'he Banqueting Hall in Don Juan’s 
palace is a miracle of pictorial skill. And then the dresses of the 
dancers in the grand ballet introduced previous to the regular 
minuet! Never was M. Grévin’s rare talent for combination of 
colours, and exquisite beauty of design, more conspicuous.* ‘The 
applause, when the curtain fell, seemed as though it would never 
end, ‘The revival of Don Juan warks an epoch in the annals of 
the Grand Opera. 

The Ventadour has been opened by M. Enrico for an Italian 
operatic season, but the performance of Rigoletto on the first 
night proved that there was no vitality in the enterprise. 
Graziani was good, but everyone and everything else—well, the 
less said the better in such a case. 

Boiéldieu’s Centenary, though celebrated at Rouen some 
months since, really falls upon the 16th inst., when Rouen will 
once more celebrate it by a grand performance at the Théatre 
des Arts. The programme will include M. Ambroise Thomas's 
Cantata, sung at the former celebration, followed by a new two- 
act opera entitled Za Jlalte du Roi, written by M. Adrien 
Boitldieu, jun. After ‘‘assisting” at this performance, the 
Municipal Magnates of the old city will take train the next 
day for Paris, in order to be present at a gala performance on the 
18th inst., at the Opera-Comique, in honour of the same event. 
The pieces to be represented are the Dame Blanche, Le Nouveau 
Seigneur du Village, and Le Calife de Bagdad. ‘Three Boitldieu 
Centenaries in one year! Excusez du peu! 
~ The decree of the Minister of Fine Arts which appoints M. 
Vizentini manager of the ThéAtre-Lyrique bears date the 20th 
November. The run of the Voyage dans la Lune at the Gaité 
will extend to the 29th of April, when the piece, having been 





* Who composed the ballet music that precedes “the regular minuet "? 
—Mozart wrote none,—D, P, 





played 175 times, will be withdrawn. Among the works M. 
Vizentini proposes to bring out, are Dimitri, by M. Jonciéres ; 
Psyché, remodelled by its composer, M. Ambroise Thomas; 
Paul et Virginie, by M. Victor Masset; Sigurd, by M. Reyer; 
Le Timbre d’ Argent, by M. Saint-Saéns ; Le Roi de Lahore, by M. 
Massenet ; Le Bravo, by M. Salvayre; Néron, by M. Rubinstein ; 
and an opera, with ballet, by M. Poise. Previous to the opening 
of the Gaité as the ‘[héatre-Lyrique, M. Vizentini will give 
morning performances, on Sundays and Thursdays, of oratorios 
and symphonies. Among these are to be Paradis Perdu, by M. 
Th. Dubois, and Les Evinnyes, by M. Massenet. ‘The Théatre- 
Lyrique will boast of no less than three conductors: the Manager 
himself, M.. Danbé, and M. Thibault. M, Boudier is sous-chef, 
and M. Ileyberger chorus-master. 

A theatre is in course of erection at the corner of the Fau- 
bourg Saint-Denis and the Boulevard de la Chapelle. It will 
accommodate 2,000 spectators. Hopes are entertained that it 
may be finished at the beginning of next year. 

As the London papers have long since given you all the details, 
including the scandalous scene in the church, at Déjazet's funeral, 
I refrain from expatiating on them. 


—po—— 


FRANKFORT. 
(From a Correspondent, ) 

The last concert of our ‘“ Museums-Gesellschaft” was rich ia 
interesting novelties. The first part opened with Schumann’s 
overture to Herrmann and Dorothea, one of the composer’s latest 
productions, The fact that this overture was composed for a 
“‘ Singspiel,” founded on Goethe’s delightful idyll—as a note, added 
by Schumann himself, to the score explains—and which opens on a 
scene of departing soldiers of the French Republic, will justify the 
otherwise more than surprising introduction of the ‘‘ Marseillaise.” 
The Germans however did not seem to relish the ‘‘ Frenchified ” 
Goethe, and we can only record a succés d’estime. 

Another novelty of this concert—novelty at least as far as Frank- 
fort is concerned—was the ‘‘Scena and Aria of Athalia,” composed 
by Weber, in 1811. Both the recitatives ‘‘ Misera me ” and the aria, 
‘‘Ho spanento d’ogn’aura,” are full of the melodious sweetness 
which was afterwards so remarkably developed in Weber. 
Friiulein Marianne Brandt achieved a legitimate success with her 
fine rendering of this difficult aria. Herr Volkmann’s “Serenade ” 
for orchestra of strings, with violoncello solo, was the third 
and most successful novelty. The learned critic of the Didaskalia 
(the art-supplement of the Frankfurter Journal) says :—‘‘ This 
work, which consists of five short and coherent movements, is 
composed in a peculiar spirit, and written by a master-hand. 
Its contents will be readily comprehended if the auditor fancies 
himself transported into the Hungarian ‘ Puszta’*—the peculiarly 
plaintive sound of which is heard in the solo violoncello—surrounded 
by the now sweetly consoling, now exciting voices of the string 
orchestra, which slacken in fruitless exertion, and finally softly die 
away.” The success of this interesting work was perfectly sensa- 
tional, and it is to be repeated at one of our next concerts. Last, 
though not least, let us speak of the excellent performance which 
Signor Alfonso Rendano gave of Beethoven’s E flat Concerto. 
Signor Rendano created quite a furore in Frankfort, alike with the 
public and the press. The critic already quoted says of his per- 
formance :—‘‘ The pianist was Signor Rendano, who proved himself 
to be a most excellent player. He is one of the very few remarkable 
pianists Italy has yet produced, and he achieved a brilliant success 
through his performance of Beethoven's Concerto, Chopin’s well- 
known Notturno, and a Sonata by Scarlatti.” The young pianist 
was rewarded with enthusiastic applause, and repeatedly recalled. 
Schubert’s Symphony in B flat concluded the concert, which was 
conducted by Herr Carl Miiller. Of the quartet performance by the 
«« Museums-Gesellschaft,” to take place to-morrow, I shall speak in 
my next. 

Dee. 5th, 1875. 





* The Hungarian word for “ Wilderness,” 
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CAMBRIDGE. 
EXAMINATION FOR THE DEGREE OF BACHELOR OF Music. 
(Dr G. A. MAcraRREN—Professor.) 
Tuesday, December 7, 1875. 

1. Add three parts above the following bass according to the 
figuring ; and state, on an extra staff beneath, the root of each 
chord, and its Diatonic or Chromatic position in the key of A 
minor—as Tonic, Minor 2nd., and Dominant, &e. 



































choice of harmony to the Diatonic or Chromatic concords or 
discords in the key of F minor; figure the bass; and state, on 
an extra staff beneath, the root of each chord and its Diatonic 
or Chromatic position in the key of F minor. 
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Pb 
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83. Write a counterpoint of the first species above the following 
tubject. Write another below the subject, In each case, figure 
the bass. There will be no figuring for the common bass, ‘l'here 
will be no figuring for the common chord, except when needed 
to denote the inflection of one of its intervals, or else to displace 
some other harmony on the same bass note. 


Wiese) 


4. Write a counterpoint of the third species (with four notes 
against one) above the following subject. Write another below 
the subject. Figure the bass. 


eee = <a =| —H 


5. Write a counterpoint of the fifth species, for second soprano, 
above the following subject, and fill up the harmony with parts 
for first soprano, alto and tenor (each in its proper clef) in 
counterpoint of the first species, in which the crossing of parts 
must be avoided. Figure the bass. 
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6. Continue the following as a canon for 2 in 1 in the 8th 


below, and make the canon perpetual. Add a free coda of one 
or more bars. Figure the bass. 
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Either use the following conclusion, or not, at discretion. 
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7. Write the answers to the following fugal subjects; state 
whether they are real or tonal, whether authentic or plagal. 
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8. Write three enharmonic changes of this chord caw : | 
State what is the root of each of the four, and resolve each on 
the chord of the key-note (direct or inverted) of which its root 
is the dominant. 

9. Transpose the following into the key of D, making such 
modification of the parts for violins and viola as will bring the 
notes within the respective compass of these instruments, 

[The example here proposed consists of the opening four bars of 
introduction to Mozart's famous symphony in FE flat,—Ep.| 


10), State the pitch of this note <>—o— 


| respectively on an 
8-ft. stop, a 16-ft. stop, a 4-ft. stop, a 32-ft. stop, and a 2-ft. 
stop, of the organ. 


11. State the pitch of this note w=— ona Twelfth, or 
Duodecima stop. ae 
12. Write the scale of the Ecclesiastical Phrygian Mode for 


one octave, beginning from C5 | 





TO CHRISTINE NILSSON. 
Not in Italia was thy beauty born, 

Nor gave Hesperides thy golden hair ; 

But from a sterner clime thy graces rare 
Flashed with the Norse star to the southern morn, 
And twin kind fairies on thy natal day conspire, 

And with their priceless gifts they thee endow, 

Melpomene with laurel wreaths thy brow, 
While Orpheus, willing, sends the sacred lyre, 
Who that has seen thy Marguerite can say 
He has not smiled with her when she was gay ? 
Or, when deserted, frantic, and in tears, 

Has not grieved for her and her blighted years ? 

To genius do thy many charms belong, 





Ideal actress !—peerless Queen of Song! 


Glasgow, 30th November, 1875. D. D. Roperrsoy, 








Municu.—Herr Edmund Kretschmer’s new opera, Die Folkunger, 
has been produced at the Theatre Royal. The composer has taken 
for models Tannhaiiser and Lohengrin, The second act is the best. 
The composer-conductor, Herr Levy, and representatives of the 
principal parts, especially Herr and Mad, Vogl, were much applauded, 
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Ominous. 
GREGORIAN FESTIVAL. 


(From the ‘* Rich mond and Twickenham Times,” November 20.) 
(Continued from page 797.) 

The first part of the service was intoned by the Rev. C. T. 
Procter, followed after the anthem by the Rev. H. W. Miller, 
and the lessons were read by Mr E, Cecil Hertslet, licensed reader, 
and the Rev. H. Walter Miller. 

The Right Rev. Bishop Jenner, D.D., preached from the words, 
‘« Because he gave not God the glory.” After some introductory 
observations the preacher said that, as a rule, people did not, or 
would not, understand the objects of the London Gregorian 
Choral Association. There were not only misunderstandings but 
prejudices, and often misrepresentations of their motives. ‘That 
was one reason why, on almost every occasion when a preacher 
was required, or privileged, to address a mixed congregation on 
the subject of that association and its objects, a tone more or less 
apologetic was assumed, and seemed almost to be demanded. 
‘They might say that their principles needed no apology ; they 
spoke for themselves, ‘They might know what their intentions 
were, but so long as these prejudices existed, so long, in short, as 
they were—as no doubt they were at present—in the minority, 
so long would this tone of apology and defence of their principles 
be required. They also needed to be perpetually reminded them- 
selves of what their principles were, and what they pledged them 
to. Many had forgotten this, and many who were with them at 
first had thought the principles of plain song and Gregorian 
psalmody dull and heavy. ‘They had wearied of them and turned 
aside, if they might so use the Apostles’ words, to ‘‘ vain jang- 
ling.” ‘That was because they had not given their hearts to it, 
for this music must be apprehended far more by the heart than 
by the ear. It was often thrown in their teeth that they made 
Gregorian music a kind of religion, and indeed it was a kind of 
religion. ‘There was no attempt at ear tickling; there was no 
hankering after novelty, because there was no need to be perpetu- 
ally stimulating musical talent. It represented a religion of 
self-restraint and self-denial, and what was that religion but 
Christianity itself? ‘They might say that Gregorian music had a 
beauty of its own which might be apprehended by all cultivated 
musicians ; it had a grandeur of its own, but if they wanted 
merely to gratify their musical taste they should choose something 
very different. A quarter of a century ago it was said that a 
man who liked Gregorian music was one who preferred bad music 
to good. They knew better than that, and by such meetings 
they hoped to convince such that there was something in 
Gregorian music which had a merit and could be apprehended by 
the heart, if men would only set aside their prejudices. The 
Bishop then proceeded to urge the singers before him to give God 
the glory in all their singing, and not to consult their own tastes 
and preferences. The music to which they had devoted them- 
selves was pre-eminently calculated to set forth the glory of 
God, but was it having that effect? It breathed the very minds 
of the saints, it was like them—calm and self-possessed. Even 
if it were true that it was harsh and monotonous outwardly, was 
it not, to speak reverently, in this respect like Him of whom it 
was said that when they should see Him there was ‘‘ no beauty 
that they should desire Him.” They were making progress with 
their churches, but they must also see that the hearts of the people 
were improved. He could not help remembering the time—more 
than six-and-tbirty years ago—when he was an habitual worship- 
per in that church ; and to see the improvement in the arrange- 
ments and in the heartiness of the service in which they had just 
joined was something almost miraculous. But still, they mus 
see that the improvement of their hearts kept pace with that o 
their churches, In conclasion he exhorted the choristers and 
oonnets not to think of their own ability, but to give God the 
glory, 

The decorations of the church were very pretty. Above the 
altar, at the base of the east window, there was a thick bank of 
banvardias, white chrysanthemums, heaths, arums, scarlet gera- 
niums, and ferns. Rising from this bank was a large cross com- 
posed of white chrysanthemums and scarlet geraniums. The 
altar bases contained white camelias, eucharis, gardiniers, white 
chrysanthemums, scarlet geraniums, white hyacinths, maiden 





hair fern and white lilac sent specially from Nice. Above the 
white and gold hangings on each side of the altar were white 
chrysanthemums, scarlet geraniums, ferns, &c, The prayer desk, 
pulpit, and gas standards were decorated with roses, white chry- 
santhemums, scarlet geraniums, hyacinths, arums, white lilac, and 
ferns. A cross of white chrysanthemums rose from the font, 
and at the base of the cross were lovely arums, white chrysan- 
themums, and rare ferns. 
—o—- 


CHRISTINE NILSSON’S VALENTINE. 
( From the ‘ Glasgow Herald,” December 2. ) 


Last night, on the occasion of Madame Christine Nilsson’s 
benefit, when she appeared in the Theatre Royal as Valentine in 
the //uquenots, the enormous house was crammed in every part. 
Additional seats were put down all over the place, and standing 
room was eagerly paid for; yet the crowds, clamorous foradmission, 
could not be accommodated, and in consequence many had to be 
refused admission. When Madame Nilsson intimated her inten- 
tion of Hes wr in London as Verdi’s Leonora there was a con- 
siderable shaking of heads at a step which many considered would 
prove disastrous to the fair prima donna. ‘The din then raised, 
however, was mildness itself to the storm which burst over Mad. 
Nilsson’s head when it was announced that she would essay 
the great part of Valentine. Never was hue and cry more 
vigorously raised, and for the time Mad. Nilsson became a martyr. 
All sorts of reasons were adduced why she should not and could 
not satisfactorily undertake the réle. First of all came the plea of 
“vested rights”—that Mad, Nilsson ought not to attempt to 
occupy ground so long possessed by others. This line of argument 
could not stand reflection; but another was readily found. It 
was said that Mad. Nilsson’s physique was not suited to the cha- 
racter, On consideration, however, it was found that this objec- 
tion was even weaker than the other, for no law had been laid 
down whereby it was enacted that none but certain prime donne 
should be even permitted to try and give a reading of Meyerbeer’s 
greatest creation. Nothing daunted by the growlings with which 
her intention was received, Mad. Nilsson, by reason of indomitable 
pluck, which on many occasions has stood her in good stead, stuck 
to her resolve, and in July last year appeared on the Drury Lane 
boards in the part over which there had been so much wrangling. 
A notice of the memorable performance, written at the time by 
one of the first critics of the day (after explaining that at first, for 
several causes outside of Mad. Nilsson’s performance, the issue 
was doubtful) said among other things :— 

‘*There only remained to save the performance the great duet for 
Valentine and Raoul, and this Mad. Nilsson did by an effort which 
we can only recognise as splendid. Throwing herself heart and soul 
into the situation, singing with a passion ne tenderness rarely sur- 
passed, and acting with a natural power sufficient to place her in the 
first rank of tragic artists, Mad. Nilsson laid the audience at her feet 
in an attitude of homage. No victory more complete was ever 
gained in so short a time.” 

Subsequent representations tended to strengthen the favourable 
opinion thus expressed. 

The story of Les Huguenots is so well known that our duty is 
restricted to a brief account of last evening’s performance. From 
the very outset of the opera it was apparent that the immense 
assembly had gathered almost for no other reason than to hear 
Mad, Nilsson. At all events, the whole of the first act, except 
when Mad. Trebelli appeared, was listened to with indifference. 
Neither Signor Gillandi (Raoul) nor Herr Bebrens (Marcel) could 
obtain more than a respectful hearing. Indeed, it was not till 
the grand duet for Valentine and Marcel in the third act was 
reached that interest was fully aroused. Here, however, there 
was no resisting the splendid singing and spontaneous acting of 
Mad. Nilsson, which richly merited the ovation awarded to her. 
Still this was only the means to an end, for it was not till the 
grand love duet between Valentine and Raoul that Mad. Nilsson 
displayed her full strength. Then she had the audience under 
absolute sway, and, as movement followed movement of the most 
impassioned of love scenes, the audience were enraptured, and at 
the termination of the act a second ovation of greater length and 
intensity was offered to the fair Swede. She was called out three 
times—a marked honour rarely witnessed so far North. 
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MUSICAL MUTUAL PROTECTIVE UNION. 
( Continued from page 799.) 


BY-LAWS. 
ARTICLE X.—CLASSIFICATION OF BUSINESS. 

Sect. 1.—Regular engagements include operas, theatres, 
gardens, circuses, menageries, watering places, and all such other 
places of amusement, where there is a weekly salary paid for a 
certain time or season, 

Secr. 2—Special engagements include concerts, single opera 
nights, balls, parties, weddings, sociables, excursions, parades, 
funerals, picnics, soirées, church music, serenades, meetings, pro- 
cessions, dinners, suppers, commencements, and fairs. 

ARTICLE XI.—PENALTIES AND FINES. 

Sect. 1.—Any member neglecting to pay his quarterly dues 
during the first month of the quarter, shall be fined, at the expi- 
ration of the month, 25 cents, and if not paid on or before the 
expiration of the second month 50 cents, and if the quarterly 
dues and fines remain unpaid for the term of three calendar months, 
he shall be suspended from membership. 

Srcr. 2.—A violation of Article III., Section 1 (By-laws), shall 
be considered as a breach of faith, and the offender shall, after a 
fair and impartial investigation by the Board of Directors, if 
found guilty, pay for the first offence, 4 dollars ; for the second 
offence, 8 dollars ; for the third offence, be expelled by the Board 
of Directors, whose decision shall be final and binding. 

Sect. 3.—For transgressing against any section of Article IX, 
(Prices), after a fair and impartial investigation by the Board of 
Directors, a member, if found guilty, shall be fined for the first 
offence, 10 dollars; for the second offence, 20 dollars; and for 
the third offence shall be expelled by the Board of Directors, 
whose decision shall be final and binding. 

Sect 4.—Any member taking more men than the number 
actually engaged and paid for, according to the prices stipulated 
in Article 1X., shall be fined, for the first offence, 10 dollars ; for 
the second offence, 20 dollars ; for the third time, to be expelled 
by the Board of Directors, whose decision shall be final and 
binding. 

Sect. 5.—A member engaging one or more musicians, and 
receiving pay for the said engagement, and refusing to pay those 
who fulfilled such engagement, shall, when proved, be expelled 
from the Union. 

Secr. 6.—All charges for violation of this Constitution and 
By-laws, against any member or members of this Union, must be 
commenced within six months after the date of the occurrence of 
said violations. 

Article XIT,—Exewtsion, 

Secr. 1.—A member may be expelled from this Union by the 
Board of Directors for the non-observance of its Constitution, 
By-laws, or Rules ; but no such expulsion shall be made except 
on charges preferred, and after having had a reasonable oppor- 
tunity for defence afforded ; a two-thirds vote of all the members 
present, at a regular or special meeting of the Board of Directors, 
shall be requisite to expulsion; and in the notice calling such 
meeting shall be stated the object in view, a certified copy of 
which shall be served on the member so charged, or left at the 
usual place of business or abode of such party. 

Sect. 2.—A member being expelled upon just and lawful 
grounds, loses all his interests in the Union, its funds and 
benefits. 

ARTICLE XIII.—REINSTATEMENT. 

Sect. 1.—Any non-resident member losing his membership 
through the non-payment of his dues and fines, can only be 
re-admitted by a two-third vote of the Board of Directors, or of 
the members at any regular or special meeting of the Society, and 
under the following conditions :—He shall pay all the dues and 
fines standing against him, and all the dues members have since 
paid. Any such member losing his memberskip through absence 
from the city for the term of one year, or more, may be reinstated 
by paying all the dues and fines unpaid at the time his name was 
stricken from off the list of members, and admission fee. 

Sect. 2.—Any resident member losing his membership through 
non-payment of dues, may only be reinstated by a majority vote 





of the Board of Directors present, after paying all dues and fines 
standing against him at the time he was suspended, and all dues 
paid by members since then, and an additional fine of 10 dollars, 

Sect. 8.—Any resident member having been expelled for 
failing to conform to the requirements of the Constitution and 
By-laws, can only be reinstated when recommended by the Board 
of Directors, at a regular or special meeting of the society, by a 
majority vote in favour thereof, after having paid all dues and 
fines standing against him, and an extra fine of 50 dollars. 
Should such person apply for a second reinstatement, it will 
require a majority vote in favour thereof, and to pay all dues and 
fines standing against him, and an additional fine of 75 dollars. 

Secr. 4.—No member who has resigned and played with non- 
members can be reinstated, except under the above provisions 
relating to expelled members. 

ArticLeE XIV,—DIsso.ution, 

This Union shall not at any time be dissolved, without obtain- 
ing the votes or written consent of nine-tenths of the then exist- 
ing members, and that when its dissolution shall be determined 
upon, the intended appropriation or division of the funds of the 
Union shall be fairly and distinctly stated in the proposed plan 
of dissolution, prior to such assent being given. 

AnticLe XV.—AMENDMENT. 

Propositions to repeal, alter, add to, or amend any of the fore- 
going articles of this Constitution and its By-laws must be made 
in writing, and can only be considered and acted upon annually 
at a regular meeting of the Society in March of each year, or at 
an adjourned meeting of the same within two weeks of the datz 
thereof, when, if three-fourths of all the members then and there 
present shall vote in favour of said amendment or amendments, 
then only they shall stand as the law or laws of this Union. 
Article IX. of this Constitution may be considered an exception. 

(To be continued.) 
some 4 
MUSIC AT ETON COLLEGE, 
(From ‘the Choir,” Dec. 4.) 


Mr Barnby’s work at Eton College is already bearing the fruit 
which might have been anticipated, remembering the earnestness 
he has shown in every position which he has hitherto filled. In 
the first place we are glad to announce that the Governing Body 
have acceded to his request to make the acquirement of the 
rudiments of music compulsory in the case of all boys in the 
lower division, more than one fourth of the school. As nearly 
every boy passes through that division, this is equivalent to 
making elementary musical education obligatory on the whole 
school; and the importance of the regulation will be obvious 
when it is remembered that a large proportion of the thousand 
Eton boys constantly under training are, in after life, called 
upon to fill high positions in the country and in society. As all 
Etonians will thus obtain a practical acquaintance with the art, 
and will have the opportunity of continuing its study in its 
higher branches, both theoretically and practically, Mr Barnby 
may be congratulated on having done that which cannot fail to 
exercise an immediate influence upon the future of music in this 
country. But, in addition to this all-important arrangement, the 
Succentor of the College has already utilised the time and oppor- 
tunity at his disposal, by inducing his pupils to study the works 
of the composer whose music has been of late made familiar to the 
public through his instrumentality. Bach’s cautata, ‘* God's time 
is ever best,” will, we understand, be sung in the College Chapel 
this afternoon (Saturday), with orchestral and organ accompani- 
ment; and thus Dr Maclean’s successor is fally prepared to con- 
tinue the work so well commenced. ‘That Mr Barnby’s appoint- 
ment was a loss to London amateurs cannot be denied ; but, 
under the circumstances to which we have alluded, his translation 
to Windsor is a matter for intense satisfaction. 

Venice.—Rigoletto, with Sig. Graziani, will be performed at the 
Fenice during the approaching Carnival season. Sig, Graziani will 
appear, also, in Hamlet, and M. Ambroise Thomas will himself super- 
intend its gettingup. The following is a list of the principal artists : 
Prime donne—Signore Bresciani Scarati, Estelka Gerster, Libia 
Drog, Bernstein ; tenors—Signori Felippi Bresciani, Tasca ; bari- 
tones—Signori Graziani, Caldana ; and bass—Sig. Barberat. 
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MUSIC AT BRUSSELS, 


The Inauguration Concert on Wednesday the Ist inst., of the 
new ‘Société Schubert,” given in the rooms of the Société Royale 
de la Grand Harmonie, was in every respect successful. The director, 
Mr Arthur Wilford, provided a most admirable and interesting pro- 
gramme for the occasion, the details of which were given in the 
Musical World a short time ago, so that it only remains to speak of 
the performance. The concert opened with the Andante and first 
Allegro from Mendelssohn’s Violin Concerto, played by M. Eugtne 
Ysaye (from Li¢ge) in a finished and artistic manner, with a purity 
of intonation that cannot be praised too highly. M. Ysaye was 
vehemently recalled at the conclusion. After his playing, in the 
second part of the programme, a Prelude by Bach, and Ernst’s 
“ Air Hongrois,” M. Ysaye was also recalled, The vocalist was 
Mdme Augusta Roche, who lately was heard at the Covent Garden 
Promenade Concerts, She sang ‘‘ Nobil Signor,” from Les Huguenots, 
and songs by Donizetti and Mariani. Mdme Roche met with a 
most flattering reception, and was recalled each time. Mdme 
Roche sang also the ‘‘ Mélodies Eccossaises” (Nos. 8, 20, and 24), 
as arranged by Beethoven, with piano, violin, and violoncello 
accompaniment, These highly interesting songs pleased immensely, 
having thus been heard for the first time in Brussels. It was a 
happy idea of Mr Wilford to engage Mr Charles Oberthur, the 
celebrated harpist (from London), who had never been heard in 
Brussels, His success was immense, He played a Fantasie, 
“Souvenir de Londres,” and his finished execution and expressive 
playing fairly carried away his audience. He was unanimously 
recalled at the conclusion. In the second part, Mr Oberthiir played 
an interesting Trio, for harp, violin, and violoncello, also of his com- 
position, in which he was ably assisted by M. Ysaye (violin) and 
Mr Paternoster (violoncello). By this admirable composition Mr 
Oberthiir proved himself well acquainted with the highest forms of 
classical music. The trio was highly appreciated, each movement 
drawing forth warm applause. He was vehemently recalled at its 
conclusion. With the same success Mr Oberthiir played his solo, 
“Ombres et Rayons,” well known in England under the title of 
‘Clouds and Sunshine.” Last, not least, it remains for us also to 
record the active part which the respected director, Mr A. Wilford, 
took at this concert. Mr Wilford, who studied at the Conservatoire 
de Musique, at Leipzig, is a pianist of the first order. This he 
amply proved by his spirited and artistic performance of Schumann’s 
Toccata in C major, and in a Romance by Rubinstein, as well as by 
his playing of the ‘‘ Chanson 4 boire ” of Mendelssohn. Both these 
last pieces are transcribed for the piano by C. Reinecke, of Leipzig, 
and dedicated to Mr Wilford, which in itself is no mean honour, 
and sufficient proof that Mr Wilford’s talent was highly respected in 
Leipzig. We must not omit to eulogise the talent of Mr Pater. 
noster, whose playing of Mozart's ‘‘ Larghetto for Violoncello” was 
deservedly admired. That Mr Paternoster possesses a fine tone, and 
plays in an artistic manner, was already made manifest in Mr 
Oberthiir’s Trio, which afforded him not a few opportunities for 
displaying these qualities. The concert was well attended, although 
the weather was very inclement. At one of the next concerts of 
this new society, Mr C. Reinecke (from Leipzig) is to play ; and, 
with such excellent programmes and such capital artists, we have 
no doubt the “Society” will receive the patronage it so highly 
deserves and whicli we most heartily wish it.--A. B. 


AmstrrDaM.—The first concert given this season by the Felix 
Meritis Society served to introduce to an Amsterdam audience M. 
Franz Rummel, a young pianist, pupil of M. Brassin. ‘This gentle- 
man, who produced a very favourable impression, played Liszt's 
Concerto in E flat; a Berceuse, by Chopin ; the Barcarolle, No. 4, 
by Rubinstein ; and Weber’s “Invitation 4 la valze,” arranged by 
Weber himself. Mdme C. Schmitt von Csanyi, from Mecklenburg, 
gave the recitative and air from Der Freischitz, with songs by 
Schumann and Schubert. The orchestra, under the direction of M. 
Verhulst, performed Schumann’s Symphony in D, the Overture to 
Le Nozze, and Mendelssohn's Ruy Blas. 





MUSIC AT CALCUTTA. 
(From our Correspondent.) 


The theatre at which the Royal English Opera Company is 
located is carrying all before them, the other theatres being empty 
nightly. The deathof Mr English may have affected one of them, 
but the other, in the hands of Mr Lewis, is no better off. ‘This 
may be attributable to the fact that English opera and opera- 
bouffe have never been done here before, and are, consequently, 
novelties. The latest production has been the Princess de Trebi- 
zonde, in which Miss Alice May played Prince Raphael, and, al- 
though it was her first appearance in the part, she was as perfect 
as if she had frequently played it. The press think it now 
unnecessary to criticise her on the plea of repetition, and 
merely say ‘‘ Miss May was as charming as ever.” In the 

art of Prince Casimir Mr Vernon showed himself a capable actor. 

The Princess's part was played by a young prima donna, Miss 
Emily Thompson, whom Mr Allen has brought forward. Miss 
Thompson possesses a sweet voice and has considerable talent. 
Miss Sutherland made an effect as Regina, and is an acquisition. 
There are many fresh arrivals from London here, who all 
wonder at finding such an artist as Miss May. At the con- 
clusion of the present fowr it is her intention, we understand, 
to return to England, when the public will have an opportunity 
of judging whether India, Australia, &c., are right, or not, in 
their opinions with regard to her. 

Calcutta, November, 1875. 


a 


MUSIC IN MANCHESTER. 
(From our own Correspondent.) 


We have had a busy and brilliant musical week here since my 
Jast letter. At Mr Hallé’s concert, last Thursday, Madlle Albani 
and Madlle Zaré 'Thalberg made their first appearance in Man- 
chester, and both, as I need scarcely say, delighted the audience. 
Madlles Bianchi, Ghiotti, and Edelsberg, Signors Pavani, Medica, 
and ‘Tagliafico also took part in the concert. 

On Saturday, at Mr De Jong’s concert, Mr Pyne, the new 
cathedral organist, made bis first public appearance in Manches- 
ter, and played one of Handel’s concertos with very great taste. 
Mdme Blanche Cole, Mr Barton McGuckin, and Mr George Fox 
were the singers, 

Mr Carl Rosa concluded his three weeks’ season at the Theatre 
Royal, where we have been hearing opera so admirably performed, 
that this week we are forced to make unpleasant comparisons in 
listening to the choruses at the Italian opera. 

Mdme Nilsson sang for the first time on a Manchester stage at 
the Queen’s Theatre, on Monday evening. The opera was Faust, 
and, happily, your readers are too familiar with the fair prima 
donna’s splendid singing and acting in this opera to render any 
comment necessary. ‘The house was crowded to excess, and the 
accomplished artist was applauded to the echo. At the same 
theatre, on ‘Tuesday, Madlle Varesi’s finished and brilliant singing 
in Lucia was universally admired. Signor Gillandi was the first 
tenor on both occasions. His voice is of rich quality, and he 
phrases well, but his intonation is faulty in the lower notes. 

At the Prince’s Theatre Madlle Albani made her début on the 
stage as Amina; her singing and acting were both irreproach- 
able. On Tuesday Don Giovanni was given at this theatre, in 
which Madlle Zaré Thalberg sang charmingly. 

Next week there will be three performances— three annual per- 
formances—of the Messiah. 


Frorrncr.—The Societa Orchestrale De Fiorentina has rented the 
Arena Nazionale for the Carnival and Lent, in order to give there a 
series of concerts and other musical entertainments. 

Prstu.—The Conservatory has at length been duly inaugurated. 
Strange to say, the President, the Abbate Franz Liszt, was not 
present, but forwarded a letter of excuse for his non-attendance. 

Sr Pererspurcu.—Sig. Virdi’s Aida is in active rehearsal. It is 
said that the mise-en-scene will cost more than 100,000 francs. The 
cast will include Signore Stolz, Cary, Signori Nicolini and Cotogni. 

BarMen.—The new Stadttheater was burnt down on the 25th 
ult., shortly before the hour fixed for commencing a performance of 
Lohengrin. It was erected only last year, and inaugurated on the 
25th October with Weber's Der Freischiié:. 
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MONDAY POPULAR CONCERTS, 


ST JAMES’S HALL. 
EIGHTEENTH SEASON, 1875-76. 


DrrecTtoR—Mr 8S. ARTHUR CHAPPELL. 


LAST MONDAY POPULAR CONCERT BEFORE 
CHRISTMAS. 


THE ELEVENTH CONCERT OF THE SEASON 
WILL TAKE PLACE ON 


MONDAY EVENING, DECEMBER 18, 1875. 
To commence at Eight o'clock precisely. 











Programme. 
PART I. 

QUARTET in E flat, Op. 74, for two violins, viola, and violon- 
ecllo—Mdme NormAN-NERUDA, MM. L, Rres, ZERBINI, and 
DAUBERT .. Nuss o’ ve ee a ss ° ee 
ee “Der Nussbaum” sea, 

SONGS, { « Widmung " } Malle Sornte LiweE 

SONATA in A flat, Op. 
HALLE. es 


Beethoven, 
. Schumann, 


39, for pianoforte alone, Mr CHARLES 


' PART II. 

SONATA in G major Op. 96, for pianoforte and violin—Mr 
CHARLES HALLE and Mdme NoRMAN-NERUDA .. $e ee 

“ ” 

sonas, J 3 seg se ol »} MdlleSorniz Liwze .. 

VAR'ATIONS on “Ich bin der Schneider, Kakadu,” Op. 1214, 
for pianoforte, violin, and violoncello—Mr CHARLES HALLE, 
Mdme NORMAN-NERUDA, and Herr DAUBERT .. +. .. Beethoven, 

Conductor . Sir JuLtus BENEDICT. 


SATURDAY POPULAR CONCERTS. 
SATURDAY AFTERNOON, DECEMBER 11, 1875. 


To commence at Three o'clock precisely. 


Beethoven, 
Schubert. 





Programme. 

QUARTET in A major, Op. 18, No. 5, for two violins, viola, and 
violoncello—Mdme NoRMAN-NERUDA, MM, L, Ries, ZERBINI, 
and DAUBERT .. ‘ os ee °° ee Je os 
AIR, “In diesen heil'gen Hallen” (Flauto Magico) — Herr 
THOMASCZECK ., Ke ce rs me a e — 
SONATA in E flat, Op. 7, for pianoforte alone—Mr CHARLES 


Beethoven, 
Mozart. 

HALLE. es sa + oe a . Beethoven, 
SC IN( a, Der Wanderer ”—Herr THOMASCZECK na “ . Schubert, 
SONATA in A major, Op. 47 (dedicated to Kreutzer), for piano- 


forte and violin—Mr CHARLES HALLE and Madame NORMAN- 
NERUDA .. 5% = op hte = . Beethoven, 


Conductor +» Sir JuLivs BENEDICT, 
NOTICE. 
To ADVERTISERS.— 7 he Office of the MusicaL Wor LD is at Messrs 
Duncan Davison & Co.'s, 244, Regent Street, corner of Little 
Argyll Street (First Floor). It is requested that Advertisements 
my he sent not later than Thursday. Payment on delivery. 
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Episodes on Change. 


(Enter hurriedly. ) 
Dr Suiprinc.—Why—Biilow never said a word of it ! 
Dr Quince.—Well—too much of a cavalier ! 
Dr Sutprinc.—Why—too much of an artist ! 
_ Dr Quixcr.—Well—too much of a MAN—to speak in such offen- 
sive terms about a lady ! 
(Exeunt severally.) 





N another column will be found a fac-simile autograph letter 
addressed by Felix Mendelssohn-Bartholdy to the late 
Vincent Novello—for the use of which we have to thank Mr 


Henry C. Goodban. 
—o— 


LEXANDER the Great, as we have often been informed 
‘upon more or less satisfactory authority, after dyeing 
his imperial mantle in the blood of millions, and mounting on 
the corpses of his victims to the pinnacle of fame, sighed 
for new worlds to conquer. Writers on musical matters, 
though not altogether so badly cireumstanced as the Mace- 
donian Sovereign, are beginning to find, in this age of 
books, magazines, newspapers, and other periodicals, that 
the old subjects on which they might otherwise have em- 
ployed their pen are done to death. They feel that a new 
field for the musical investigator and antiquarian would 
be highly desirable, if only for the sake of a little variety, 
which, we are all aware, is charming. But in what quarter 
are we to look for such a field? Such is the question which 
will suggest itself to the minds of many. We scarcely think 
it is answered by a Correspondent, who, writing to us lately, 
affirmed that this field exists not so very far from home. He 
alludes to the tract of country at present parcelled out 
amongst Russia, Prussia, and Austria; in other words, to 
what was once Poland. Who knows, he enquires, much about 
Polish Music ? ‘‘ The ground,”’ he adds, ‘‘ is almost entirely 
unexplored. Here is a chance for diligent research which 
would, no doubt, meet with an adequate reward.” 

We are unable to share our Correspondent’s sanguine an- 
ticipations. We know so little about Polish Music simply 
because there is, we believe, so very little to know. Our 
scant stock of information on the subject, moreover, does 
not seem likely to be ever much augmented; and our 
opinion is confirmed by the recent labours of an able 
foreign writer, Dr Caro, who has expended a great deal of 
pains and time to little practical purpose. 

The patient and erudite researches of this gentleman have 
resulted in the establishment of the fact that the musical, 
like the literary, relics dating from the early history of 
Poland are extremely rare. ‘A Song to the Virgin,” or 
‘‘ Bogarodzica ;” some traces of other sacred compositions ; 
some mundane songs, with a political tinge; and a few 
fragmentary translations from the Bible, constitute the list of 
specimens still extant of old Polish authorship. There was, 
it is true, a Latin literature, but, compared with the same 
kind of literature at the same period in other countries, it 
was extremely meagre and primitive. We cannot doubt, 
however, that this unsatisfactory state of things was partly 
owing to accident. Poland must have lost many literary and 
musical treasures, which she could ill afford to lose, in the 
frequent attacks to which ‘she was exposed at the hands of 
uncultivated and savage neighbours. We will, also, chari- 
tably suppose, with Dr Caro, that a great deal lies concealed 
in places which have hitherto escaped the investigator's 
observation. Yet, as we find in the recollection of the 
people at a more recent date very few vestiges of much 
more than the works with which we are actually acquainted, 
it is allowable to conclude that the literary and musical edu- 
cation of the people was not much advanced. 

The “Song to the Virgin,” mentioned by us above, 
was, if tradition speaks truly, translated from Bohemian into 
Polish, and taught in Poland about the year 997 of the 
Christian era. However, as handed down to us, it differs, 
both in form and extent, from what it originally was. There 
are five different texts and they are based upon two different 
melodies, dating from the fifteenth century. Later accounts 





Dee. 11, 1875. ] 


THE MUSICAL WORLD. 


843 





state that the Polish Knights used to sing this song on going 
into action. Casimir Sarbiewski—a Jesuit and imitator of 
Horace—who lived in the time of the Renaissance, translated 
it into Sapphic metre—a form in which, we should think, it 
must have been about as unintelligible to the knightly vocalists 
as to the great mass of the people. 

There are other old sacred compositions in the national 
tongue which were not translated by the Reverend Father 
into the measure invented by the Lesbian poetess. They 
are set forth in the Polish Synodal Constitutions. Still, in 
such productions a decided preference was shown for Latin. 
In connection with this circumstance, the national annals 
make especial reference to a poet of the fourteenth century, 
John Lodzia—or, more correctly, John of Kepa, a member of 
the Lodzia family. He was, from 1834 to 1346, Bishop of 
Posen. After the fashion of numerous princes and prelates 
of the Church of Rome besides himself, he is reported to 
have led a merry and somewhat free existence, as happy as 
the life which the popular English ballad represents the 
Sovereign Pontiff as leading. He possessed a great fondness 
for music and played diligently on the cithern. The old 
chronicler, when speaking of him, says, in his quaintly-spelt 
Latin: “ Hic erat jucundus. Citharam in domo sua causa 
leticie percuciebat. Sed lubricum carnis ardenter agebat ; 
bene literatus erat e bene rarus.’’ Several sacred composi- 
tions are ascribed to him. They include: ‘‘ The Ascension 
of the Virgin ;” ‘ The Purification of the Virgin ;” an ‘‘ Acrostic 
in Praise of St Adalbert,” and another on his own name; a 
‘« Song in praise of St Peter” a ‘Song on St Paul;’’ and, 
lastly, a hymn: ‘ Lux clarescit in Via,” usually sung in the 
Cathedral of Posen. In addition to this contemporary of 
Casimir, mention is likewise made of a still more ancient 
writer of Church compositions, namely: John, Abbot of 
Witow, who lived in the time of Wladislaw Lokietek. 

But, if we do not learn much from the Polish chronicles 
about sacred music, the amount of knowledge we derive from 
them regarding the national songs of the people is even more 
insignificant. There is one fact which cannot fail to strike 
every one very forcibly. We find nothing which can justify 
the assumption that the Polish folk-songs were founded upon 
old sagas. This leads to the conclusion that the romantic 
and bombastical development given to the peculiarly simple 
Selavonic saga in Poland is the fruit of learned invention. 
The few remains we possess of undoubted Polish folk-songs 
invariably refer to historical and duly authenticated events. 
Thus the Chronicle of the writer known as Martinus Gallus 
contains a Latin Lament for Boleslaw Chrobry, reminding us, 
by its tone and treatment, of the national songs in the lan- 
guage of the country itself. Bieski quotes a verse of another 
folk's-song with which Casimir Odnowiciel is said to have 
been received. Many other historical occurrences were 
glorified in these productions. An occurrence thus celebrated 
in the 14th century was the suppression of the revolt at 
Cracow in 1811. It cannot be denied, however, that a 
patriotic feeling and a desire to rival, in this respect, foreign 
nations, have given rise to a system of self-deception. At- 
tempts have even been made to reconstruct the national songs 
on a Latin substratum, but they cannot be said to have proved 
successful. 

A few years ago, Englishmen were accustomed to indulge 
largely in sentimental lamentation over the fall of the king- 
dom which once owned the rule of John Sobieski; poets 
a to sing of the deeds achieved by its sons ere its fair 
and 

“ Was ploughed by the hoof 
Of the ruthless invader,” 





—an agricultural process, by the way, in which some ruthless 
invader or other was employing his hoof, as aforesaid, pretty 
often ; and, under the auspices of that amiable nobleman, 
the late Lord Dudley Stuart, the annual Polish ball, at the 
Guildhall, became a regular feature in the London year. 
But, even then, some persons well qualified to give an 
opinion, entertained doubts as to whether the Poles merited 
all the sympathy manifested for them ; and the better the annals 
of Poland have become known, the greater has been the 
number of doubters. It has been said that the history of a 
nation may be read in its songs. Judging by this standard, 
the world was no great loser when Poland was blotted from 
the map of Europe, however iniquitous may have been the 
course pursued by those who carried out the process. The 
downfall of a nation which has no musie in its soul is not 
calculated to inspire regret among those who associate the 
absence of musical taste with the absence of the qualities 
which render nations, like individuals, famous; and, unless we 
are mistaken, such a taste was lacking in Poland. R. K. 
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Dialogues im Purgatory. 


Dr Ghost.—So ‘‘ Balfe has written sweetly sometimes ?” 

Or Serpent.— (‘Sweetly ” is good.) And ‘ Sullivan?” 

Dr Shost.—Trial by Jury is the capitalest work by any English 
composer ? 

Or Serpent.—(‘‘Capitalest” is good.) The one thing approved 
by Biilow. 

Dr Ghogt.—That stamps it. 

Dr Serpent.—Be chesin ! 

Dt Ghost.—Chickering’s are the only pianos ? 

Dr Serpent.—Made out of broader wood than Broadwood’s, 

Dr Ghost.—No puns, 

Or Serpent.—Well, Ullman does not play upon Steinway. 

Dr Ghost.—Nor Palmer upon Weber. 

Dr Serpent.—Is “‘ Arabella” therefore an automaton ? 

Dr Ghost.—She has ‘‘no more soul than one of Mad. Tussaud’s 
wax figures.” 

Dr Serpent.—Biilow admits she ‘plays correctly,” and 
can find no mistakes.” 

Dr Ghost.—Biilow might take example. 

Dr Serpent.—He prefers the “‘ go” of transatlantic pupils. 

Dr Ghost.—By the way, did Biilow ever hear her play ? 

Or Serpent.— Never / 

Dr Ghogst.—She has not been in Germany since 1856 ? 

Or Serpent.—1855. 

Or Ghost.—Well, he did'nt hear her in Germany. 

Or Serpent.—Nor in England. 

Dr Ghost.—No. When Btlow was in England she was in 
Australia, 

Or Serpent.—The better for both. 

Or Ghost.—Wherefore ? 

Dr Serpent.—Don’t know. 

Dr Ghost.—Neither L! 

Dr Serpent.—Biilow heard her at New York. 

DOr Ghost.—Nerer! When Biilow left Boston for New York she 
had left New York for Boston. 

Dr Serpent.—Then how account for the ‘automaton ” 
Mad. Tussaud’s wax figures ? 

Dr Ghost.—No how. If I had the placing of the figures I should 
not hesitate which to put in the ‘‘ Chamber of Horrors.” 
(Both vanish.) 


“e you 


Ask Rellstab. 


and 





To Sherybody in General, from Hobody in | 
Particular. 
When fiercest Hate and deadliest Scorn 
Fly from a brow Love should adorn, 
When some sweet melody he hums 
Who was go fond of brass and drums, 
When ’ssuaged the bitterness of tongue 
Implied Self-praise which eer has sung ; 
At last when gather’d to his rest 
He shall not then be cursed but Bless’d. 
; Sphint. 
[One hundred pounds for a meaning.—A. S. 8.] 














Confabulations Cowkdential. 


| 


| 


Dr Fox.—I have written a poem about Annette Essipoff. 
Dr Goosr.—Well ? 

Dr Fox.—Shall I recite ? 

Dr Goosz.—No. I don’t want to hear it. 

Dr Fox.—Why ? 

Dr Goose.—I am building for her a chdteau. 

Dr Fox.—Where ? 

Dr Goosr.—Between two Lakes. 

Dr Fox.—O Gemini ! 

Dr Goosr.—Castor and Pollux ? 

Dr Fox.—No. Abbs and Adnan, ; 

Dr Goosk.—By Abbs !—I am building for her a chdleav. 
Dr Fox.—You, architect ?—Show design. 

Dr Goost,—By Adnan !—e voici! 


Chatean Essipoff, 


Dr Fox (astonied).—O by Abbs? O by Adnan! 
Dr Goose (triumphant).—O by Adnan! O by Abbs! 
(Lreunt perple red.) 


RomE,—Sig. Sangiorgi’s new opera, Diana de Chareray, has heen 


produced, and favourably received, at the Teatro Argentina, The 
composer was called on forty times, ‘The artists were Signora Don- 
dini, Signori Abrugnedo, Poliani, and D’Ottavi, who exerted them- 
selves to the utmost, and were liberally applauded by the public. 

Bresiav.—Herr Johann Strauss’s comic opera, Cagliostro, has been 
produced with Madlle Sophie Kénig in the principal part.—At the 
third Subscription Concert of the Orchestral Union, Mad, Schumann 
played a Capriccio for Piano, by Herr B. Scholz, and Schumann's 
Concerto in A minor. ‘The orchestral pieces were Beethoven's 
overture, Zur Weihe des Hauses, Mendelssohn’s Melusine, and R. 
Volkmann’s Symphony, No, 2. 
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OCCASIONAL NOTES. 





Tue funeral of the celebrated actress, Mdlle 
Dejazet, took place last Saturday, in Paris, at Pére la 
Chaise. ‘The crowd was enormous. Among the pall- 
bearers were MM. Victorien Sardou and Halanzier. 











Tue Roméo et Juliette of the late Hector Berlioz has been 
revived at the Concerts du Chitelet after a silence of thirty-six 
years. It was first produced at the Paris Conservatoire, Novem- 
ber 24th, 1830. London amateurs were made acquainted with 
it through its magnificent execution by the just instituted New 
Philharmonic Society, at Exeter Hall in 1852, under the personal 
direction of Berlioz himself. 





During his recent voyage from the United States, Sig. Gaetano 
Braga, the celebrated violoncellist, was lucky enough to meet among 
his fellow passengers on board the America, several first-rate 
amateurs, including the Count and Countess of Saint-Paul-Ryand, 
the lady being a distinguished pianist, Every day, Sig. Braga 
took out one of bis two violoncellos from its case, and his latest 
MS. from his portfolio. Then came a musical performance lasting 
several hours, to the great delight of the other passengers and the 
crew, Everything promised a prosperous voyage. But, one 
evening, there arose a tremendous storm, during which the screw 
was broken. ‘The sails were insufficient to navigate the ship, and 
considerable anxiety reigned on board. At length, another 
steamer, the China, bound for Liverpool was sighted. Sig. Braga 
was transferred to her by the aid of a cable stretched between 
the two vessels. ‘To his great regret, he had to leave behind 
him violoncellos, music, and luggage. All he could save were 
his dollars and his umbrella. He is now in Paris, but, up to very 
lately, had heard nothing of violoncellos or luggage. 


The Brighton Gazette, in its notice of the last ‘ Brighton 
Philharmonic Subscription Concert,” has the following about 
Sims Reeves :— 

‘Mr Sims Reeves was the leading feature of the concert, as, in- 
deed, he must be of any ballad concert in which he sings. The 
weather was decidedly against the great tenor, whose organ is so 
sensitive that the stereotyped excuse could hardly have been objected 
to. But he had been singing in Manchester and London during the 
week, and the eminent successes he had gained were sufficient to 
prove that, despite the tryin state of the atmosphere, his voice was 
untouched, This was qeléktly shown when he commenced his first 
song, Blumenthal’s ‘‘My Queen.” All the delicate touches and 
points of beauty which have combined to render this song one of the 
most popular in Mr Sims Reeves’s repertoire were waited for eagerly, 
and recognised gladly, as the music proceeded. Answering to a 
recall, but disregarding the demand for an encore in this song, Mr 
Reeves was compelled to be complaisant after he had made his 
second appearance, and rendered with singular beauty and sweetness 
Cowen's ‘‘ Aubade.” Twice he appeared and bowed his acknow- 
ledgments, but the audience insisted on a more substantial recog- 
nition, and, being the stronger, after a storm of applause and shouts, 
lasting for several minutes, were gratified by a repetition. Sullivan's 
“Once again” was. Mr Sims Reeves’s third song, splendidly in- 
terpreted, 


—0— 


CONCERTS VARIOUS. 


Mr W. F. Taytor, organist of the Parish Church (St Mary’s), 
Battersea, gave his annual concert at Lammas Hall, on the 2nd inst., 
supported by Malle Carlotta Davoren, Miss Josephine Pulham, Miss 
Coyte Turner, and Messrs Jekyll and Soper, who all acquitted 
themselves to the satisfaction of the audience. Mdlle Carlotta 
Davoren, a professional pupil, we believe, of Mr Taylor, possesses a 
fine soprano voice. She was loudly encored in Arditi’s ‘Tl Bacio,” 
and ‘ Terence’s Farewell to Kathleen ;” Miss Coyte Turner (con- 
tralto) achieved great success in Sullivan’s ‘‘ Looking Back,” and a 
new ballad by Mr Taylor, ‘‘I Jeave my heart at home” (encored) ; 
Mr Taylor’s duet, ‘Come away with me,” sung by Miss Pulham 
and Miss Turner, and ‘‘My mate and I,” sung by Mr Soper, had 
also to be repeated. Mr Taylor played several solos of his own 
composition with great success, especi a “Grand Capriccio,” 
in B minor, which we have already heard played by him several 





times, with full orchestra, at the Alexandra Palace. On the 
occasion under notice, the Capriccio proved to be a very effective 
piece (with the orchestral parts arranged for a second piano), and 
called forth enthusiastic pon, ive as also did his new grand valse, 
** Vive la joie.” The most interesting feature of the concert was the 
first appearance of Mr Taylor’s daughter, who, although but nine 
years of age, played, with her father (who is also her instructor), 
the treble parts of the andante and rondo from Diabelli’s Grand Duet 
in D, with the aplomb and precision of an advanced performer. Her 
performance evoked from the audience a most enthusiastic encore, 
which, we must say, was well merited. We look forward with 
interest to the youthful pianist’s future career. Despite the in- 
clemency of the weather (the snow being nearly a foot deep), the 
concert, which was under the patronage of the vicar, the Rev. 
Erskine Clarke, M.A., the parochial clergy, churchwardens, and 
Members of Parliament for Mid-Surrey, was exceedingly well 
attended, and, although the frost ruled outside, there certainly was 
none within. The accompaniments of the vocal music, &c., were 
extremely well played by Mr W. D. Sumner and one of Mr Taylor’s 
pupils, Mr Nickenson. 


BAYSWATER PopuLaAR Concerts. —The first of a series of 
‘‘ popular” concerts given on Wednesday evening in the Archer 
Street Theatre, Bayswater, opened with Beethoven’s Quartet in G 
major, for two violins, viola, and violoncello, well played by Messrs 
Otto Booth, Violini, R. Blagrove, and Signor Pezze. The same 
artists, in conjunction with Mrs R. Blagrove, gave Robert Schumann's 
Quintet for piano, two violins, viola, and violoncello. Both were 
much applauded. Mrs R. Blagrove played in a brilliant manner a 
solo by Prudent, and Mr Otto Booth and his pupil, M. Violini, 
solos on the violin, by De Beriot and Ferdinand David, with effect. 
The vocalists were Miss Katherine Poyntz, who was heard to advan- 
tage in Donizetti’s (not Bellini’s, as stated in the bills), ‘‘In questo 
semplice” ( Betly), and was encored most deservedly. Miss Emily 
Mott was the other lady vocalist; she is making way in her pro- 
fession. Mr Lionel Levy (an amateur, we believe), sang Blumen- 
thal’s ‘“‘The message,” and Hatton’s ‘“‘To Anthea,” in both gaining 
genuine applause. Mr Alfred Baylis, in songs by Tours and Balfe, 
gained genuine applause for his very tasteful vocalisation, and gained 
the sympathy of all present. Signor Visetti efficiently presided at 
the pianoforte in good style. 


ee 


PROVINCIAL. 


LiverPoot,.—Madame Liebhart has been singing before a 
‘*Masonic” audience at Liverpool. Mr Skeaf, a member of the 
Masonic craft, had a benefit at the Philharmonic Hall—says the Daily 
Courier—2,500 persons being present, of whom nearly one half 
appeared in full Masonic clothing. Foremost among the performers 
was Madame Liebhart, whose vocalisation was singularly enhanced 
by her charmingly quaint enunciation, which led, as in the case of 
“Little bird so sweetly singing,” to an enthusiastic encore. She 
also sang the old Scottish air, ‘Robin Adair,” with peculiar charm. 
Mr and Mrs Skeaf, Mr Seymour Smith, Mr Henry Guy, and Miss 
Marion Severn were the other vocalists. Mr Richard Blagrove con- 
tributed solos on the concertina, and Mrs Blagrove solos on the 
pianoforte. 

Beprorv.—The Bedford and District Scottish Association gave 
their Annual Musical Entertainment, at the New Corn Exchange, on 
Wednesday, which, notwithstanding the inclemency of the weather, 
attracted a very full audience. The performance was under the 
direction fof Mr G. Lansdowne Cottell, R.A.M. The first part 
opened with a varied selection of the popular music of Scotland, all 
given with more or less effect by an efficient choir of singers and 
soloists, amongst whom may be named Miss Helen Rice, who sang 
«* Auld Robin Gray,” and the /rish ballad (not Scotch, as announced) 
of ** Robin Adair most effectively. Miss Gertrude Allison, a charm- 
ing young vocalist, with a beautiful voice, gave “‘ Jock 0” Hazeldean ” 
in a sympathetic manner ; and Mr George Courtney, baritone, sang 
with spirit and effect ‘‘Green grow the rushes,” and “The Camp- 
bells are coming,” both greatly applauded. Mr L. Cottell gave a 
new Scotch fantasia, which was well received, not only on account 
of the subject, but for Mr Cottell’s performance, The second part 
was miscellaneous, opening with an “operatic” pianoforte duet, 
arranged by Mr Cottell, played by the composer with one of his 
young lady pupils, and was encored. Miss Gertrude Allison gave a 
charming new song, by Wellington Guernsey, entitled ‘Oh, buy 
my flowers ” (encored), and a cavatina by Mr J. P. Knight, Mr 
G. Courtney, in ‘Oh, ruddier than the cherry, "and Mr C. W ilbye, 
in Brinley Richards’ “Suliote war-song,” also gave satisfaction. 
« Auld lang syne,” as a chorus, concluded the concert, Mr G, L. 


Cottell presiding at the pianoforte. 
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BRUSSELS. 
(From our Correspondent.) 


After having been long absent from the bills, Hérold’s Pré-auz- 
Clercs has once more been performed at the Théatre Royal de la 
Monnaie, and, on the whole, well received, ‘The cast, singularly 
rich in important characters, comprehends most of the leading 
artists constituting the company. > Madlle Renaux is Queen Mar- 
guerite; Madlle Reine, Nicette; Madlle Dérivis, Isabella; M. 

sertin, Mergy ; and M. Morlet, Comminges. All these artists 
acquitted themselves satisfactorily. ‘They were well supported by 
the chorus and band. ‘The piece is admirably put on the stage. 
A ballet is introduced into the second act, the necessary music 
being taken from three other works, La Clochette, L’Illusion, and 
Ludovic, by the same composer. 

A short time since, during a performance of L’Africaine, a 
lively altercation sprang up between M. Sylva and some of the 
audience, whose conduct was displeasing to M. Sylva. The 
latter certainly received great provocation; bat he forgot the 
respect due to the public by the course he pursued. It is 
desirable that the police, and not an actor, should reprimand, 
and, if necessary, remove, any person who may be misbehaving 
himself in front of the house. ‘The above scene, however, was 
followed, some nights subsequently, by another still more to be 
deprecated. M. Devoyod has a weakness ; he does not invariably 
keep correct time. M. Dupont obligingly arranges matters so 
that the actor’s idiosyncrasy shall interfere as little as possible 
with the performance. On the evening in question, however, 
during the grand duet in La Muette de Portici, he was, for some 
unexplained reason, not so complaisant. Perhaps he considered 
that M. Devoyod ought to be more particular. Displeased 
apparently with the tempo taken by his fellow-artist, M. Warot, 
and the orchestra, M. Devoyod walked up to the prompter’s box, 
and deliberately marked the measure with his foot. Hereupon 
M. Dupont jumped up from his seat, and, raising his conducting- 
stick high in the air, struck it on his desk several times with 
great energy, to denote the right tempo to the orchestra. As 
may be supposed, this unexpected episode, which ended in the 
discomfiture of M. Devoyod, and the vindication of M. Dupont’s 
authority, created much excitement. Such occurrences are dis- 
graceful in a first-class theatre. In reply to certain insinuations, 
MM. Stoumon and Calabrési have addressed to the Jndépendance 
Belge a letter, in which they say : 

‘« There never was, there is not, and, so long as we have the honour 
to be the managers, there never will be, at the Théitre Royal de la 
Monnaie, a claque depending in any way on the management.” 

What a blessing! The public is freed of a nuisance. 

A Concert got up for charitable purposes under the patronage 
of Mr Savile Lumley, British Minister at this Court, began with 

Mendelssohn’s first Trio, executed by Mrs Stanley, MM. 
Harmann and Stengers, This was followed by other pieces, vocal 
and instrumental. Foremost among them were two Airs for 
Violin, by Bach, the “ Airs Russes,” played by M. Wieniawski, 
and Handel's ‘* Harmonious Blacksmith,” played by M. Franz 
Rummel, 

Another successful concert was that given at the Cercle 
Artistique et Littéraire by the members of M. Wieniawski’s class. 





SALzBuRG.—The last concert at the Mozarteum commenced with 
Mozart's overture to Der Schauspieldirector, The other principal 
pieces were an Air from Beethoven's Christus am Oelberqe, and a 
new Serenade, for stringed band, by Rob. Fuchs, of Vienna. 

MILAN.—Donizetti’s Don Sebastiano has been produced at the 
Teatro Careano, the principal characters being sustained by Signora 
Marinelli, Signori Vanden, Bardi, and Atry.—Spontini’s Vesta/e has 
been performed at the Teatro Castelli. The two leading female 
characters were entrusted to Signore Passigli and Teresina Froni. 
Sig. Kuon conducted, 

s0LOGNA.—Luce, the new opera by Sig. Gobati, has been produced 
at the Teatro Communale, before one of the most numerous and 
brilliant audiences ever assembled in that edifice. The execution 
showed that more rehearsals would not have been superfluous. 
Signora Brambilla was much applauded, as were Signorina Borghi- 
Mamo, Sig. Campanini, and Sig. Nannetti. The composer was 
called on twenty times (!) the first night, and thirty times the 
= ({:); but Luce is not likely to rival in popularity his 

roti, 





WAIFS. 

The Betises d’ Hier is the title of the new ‘‘ review,” about to be 
produced at the Vari¢tes, 

The well-known violoncellist and composer, G. Braga, has returned 
to Paris, from the United States. 

M. Halanzier has extended his augmentation of salaries to all the 
subordinate officers of the New Opera House. 

The fifth trial of new compositions by the Musical Artists’ Society 
takes place to-day at the Royal Academy of Music. 

Amongst the passengers by the Cunard steamer Russia, which has 
arrived at Liverpool, were Misses Rosina, Victoria Vokes, Messrs 
Fred and Fawdon Vokes. 

‘The prisoner at the bar seems to have a very smooth face,” said 
a spectator to the jailor. ‘‘ Yes,” replied the jailor, ‘‘ he was ironed 
just before he was brought in.” 

Bach’s cantata, ‘‘ God's own time is ever best,” is to be repeated at 
Eton College Chapel, with chorus and full orchestra, to-day, in 
the ordinary afternooon service. 

Mr F. C. Burnand has taken a lease of the Theatre in Holborn, 
now known as ‘The Mirror,” but which, under his direction, will 
be named ‘‘ The Royal Duke’s Theatre.” 

Mr Robert Buchanan is not the author of Jonas Fisher. The 
Examiner says it is either by ‘‘Mr Buchanan, or the Devil ;” so 
that there is little room left for speculation. 

An original dramatic romance, entitled Clytie, written by Mr 
Joseph Hatton, and founded on his novel of that name, has been 
produced at the Royal Amphitheatre, Liverpool. 

Mr Gooch, a young Australian student in the Royal Academy, 
and the possessor of a fine bass voice, has been appointed a deputy 
in the choir of Her Majesty’s Chapel Royal, St James’s Palace. 

Mr Swinburne’s new play, Hrechtheus, which will be given to the 
world about Christmas, is on the Greek model—a little over 1,700 
lines. It is more regular in construction than Atalanta in Calydon. 

Owing to the kindness of Mr F. B. Chatterton, who has given the 
use of Drury Lane Theatre, a performance in aid of a testimonial to 
the memory of the late George Belmore, will be given on Wednesday 
morning, 15th December. 

Herr Carli Zoeller, a German composer of the ‘‘new romantic 
school,” has set to music a lyrical monodrama, Mary Stuart, Queen 
of Scots, in her prison at Fotheringay, the libretto of which is written 
by Frederick Maro, Ph.D. 

The decease at Venice is announced of Leto Puliti, a writer on 
musical history. To him was due the tardy justice rendered in 
Italy to Christofori, inventor of the pianoforte. He leaves unfinished 
a work entitled La Musica in Firenze. 

This day, Saturday, Handel’s oratorio Esther, will be repeated, 
under the conductorship of Mr H. Weist Hill, with an increased or- 
chestra and chorus, and the members of the German Gymnastic 
Society will display their skill. 

Miss Lillie Albrecht met with a highly favourable reception at the 
Crystal Palace concert on Wednesday, when the youthful pianist, 
among other pieces, played a Tarantella by Chopin, she was 
heartily and deservedly applauded. 

Verdi's Luisa Miller has been produced at the Opera in St Peters- 
burg, where the same composer’s Aida is in immediate preparation. 
The chief parts in Luisa Miller were undertaken ty Volpini, 
Marino, Cotogni, and Capponi, all well known to Londen amateurs. 

The Imperial German Government has given notice to the Mayor 
of Strasbourg, that, from September, 1876, the annual subvention 
of 176,000 marks will be withdrawn. Thenceforward the adminis- 
tration of the theatre must again be undertaken by the town itself. 

Donizetti's Don Scbastien has been revived with great success at 
the Carcano, Milan. The pianoforte upon which Donizetti used 
to compose, and which was formerly at Rome, has been presented 
by its owner, Signor Gabrielli Vasselli, to the town of Bergamo, 
where the composer was born. 


Miss Florence Sanders (pupil of Mr W. H. Holmes), made her first 
appearance at the Crystal Palace Orchestral Concerts, on Monday, 
Dec. 6th, and played Sir Sterndale Bennett's sonata, the Maid of 
Orleans with refinement and beauty of expression. The young 
pianist was warmly applauded at the end of each movement. 


Walter William Aries, a young man, was charged before the 
Wandsworth police court with throwing a snow-ball in High Street, 
Putney. It was stated that the prisoner belonged to a choir, the 
members of which were passing down the street Jarking together. 
The prisoner, who said he did not think there was any danger to the 
public, was fined ls, 
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Madame Norman Néruda and Mr Charles Hallé gave their first 
‘recital ” this season in Edinburgh, on Saturday morning last. 

On the 18th of this month, a représentation extraordinaire, in 
honour of Boieldieu, is promised at the Opera-Comique, at which the 
corporation of Rouen will attend. The Dame Blanche, the Nouveau 
Seigneur, and the Calife de Bagdad, compose the programme. At 
Rouen, two days earlier, a similar representation has been projected 
at the ThéAtre des Arts, 

Mozart’s Don Juan has been revived at the New Opera in Paris, 
with M. Faure as the hero, M. Gailhard as Leporello, M. Vergnet and 
Mdlle Krauss, as Ottavioand Anna. The great success of the 
representation, after the noble interpretation of M. Faure, seems to 
have been, a ballet of great variety and splendour with which, so far 
as we can gather, Mozart had very little to do, 

The Official Journal states that judging from the receipts of the 
Paris theatres during the first ten months of the present year, the 
total for 1875 will reach a sum of twenty-five millions of francs. 
That result is the more significant that in 1868 the amount was only 
16,075, 000fr. ; in 1869, 17,775,049fr. ; in 1870, 9,903,527fr. ; in 1871, 
7,382, 924fr. ; in 1872, 18,748,688fr.: in 1873, 20,459,046fr. ; and in 
1874, 23,212,430fr. 

M. Charles Lamoureux, founder of the ‘Sacred Harmonic 
Society ” of Paris, is now, for the present at least, without a home, 
the Cirque des Champs Elysées being inaccessible to him in con- 
sequence of the approaching exhibitions of Patins « Roulette, which 
are to take the place recently accorded to Handel, Bach, Haydn, 
Mendelssohn, and the rising young French composers of sacred 
music—such as Massenet, &c. 

Church music seems to have been treated with far greater fairness 
at the recent congress of the American Church, held at Philadelphia, 
than it commonly meets with at the kindred gatherings in this 
country, A mrs day was devoted to its consideration, and several 
important points were touched upon by the speakers, one of whom, 
in allusion to the local Quartet Choirs, asserted that America was the 
only country in the world where the music of the church was 
entrusted to two men, two women, and an organist. —Choir. 

The funeral of George Belmore took place on the 18th ult., at the 
Church of the Transfiguration, in Twenty-ninth Street, New 
York. The Rev. Dr Houghton read the Episcopal service. The 
body was enclosed in a rosewood coffin, covered with black cloth. 
On a silver plate was the inscription: ‘‘George Belmore. Died 
November 15th, aged 47 years.” H. J. Montague acted as nearest 
friend of deceased. The pall bearers were Lester Wallack, Henry 
D. Palmer, George Honey, W. J. Florence, John Brougham, H. 
Beckett, E, Arnott, and B. F. Russell. 

The brief Mapleson season has terminated, the opera being Martha. 
Mdlle Varesi is a useful member of the Mapleson troupe, well up to 
her work, and always efficient. Her Lady Henrietta was undoubtedly 
the best of her three efforts here. In ‘The last rose of summer ” 
she was vociferously redemanded. There was no other novelty in 
the cast. The honours of the evening were shared by the tenor and 
contralto. In ‘* M’Appari,” Signor Brignoli displayed all the per- 
fection of style and purity of intonation which have made him one 
of the most acceptable, if not the most brilliant, of the Mapleson 
tenors ; whilst Madame Trebelli was simply incomparable from the 
first to the last scene.—Liverpool paper. 

An American tells the following anecdote. He says: ‘‘ Going 
down to New York the other night on the boat, I got to chatting 
with a German acquaintance, and asked him what he was doing. He 
replied, ‘Shoost now do nodings, but I have made arrangements to 
go into pizness.’ ‘Glad to hear it. What are you going into?’ 
‘Vell, I goes into partnership mit a man.’ ‘Do you put in much 
capital?’ ‘No, I doesn’t put in no gapital.’ ‘Don’t want to risk it, 
eh?’ ‘No, but I puts in de experience.’ ‘And he puts in the 
capital?’ ‘Yes, dat is it. We goes into pizness for dree year; he 
puts in de gapital, I put sin de experience. At de end of de dree 
year I will have de gapital, and he will have de experience.’” 

The organ movement is progressing in the north of Scotland, not- 
withstanding the strong feeling of many excellent Presbyterians 
against the ‘‘kist of whistles” assistance in public worship. 
Concordia recently recorded the intreduction of an organ into the 
Rubislaw Established Church, Aberdeen, and on Sunday last a fine 
instrument, by Messrs Foster and Andrews, Hull, was ‘‘ inaugurated ” 
in St Clement’s parish church, in the same northern city. This organ 
is the gift of a wealthy member of the St Clement’s congregation, 
and the Lord Provost of the City, with a number of the magistrates, 
attended at the 1e-opening of the church, after repairs, and the com- 
mencement of the organ régime. Mr John Adlington presided, and, 
besides accompanying the congregational psalmody, played selections 
from Mozart, Handel Costa, &e,—Concordia. 





ALEXANDRA PaLace.—On Tuesday next the Dog Show, under the 
superintendence of the Kennel Club, will commence, and will be 
continued on the three following days. The show, which will 
include more than 1,000 dogs, will be one of the largest and best ever 
held, and the Prince and Princess of Wales have graciously consented 
to send some of their favourite dogs to the Exhibition. The show 
will be held in the Central Hall, which will be illuminated until a 
late hour in the evening. At the Popular Concert on Saturday, the 
18th inst., Miss Annie Williams and Mr Nelson Varley will appear 
as vocalists, Miss Agnes Zimmmerman will play a pianoforte solo 
and Oluf Svendsen will give a solo on the flute. Onevery day in the 
week there will be performances by the Company’s orchestral band 
and organ ; Romah, the great athlete, wil! continue his performances 
on the high rope in the Central Hall ; and Miss Lizzie Anderson will 
also repeat her light and dark s¢ances daily. 

A French journalist met with a strange pet the other day when 
paying a visit. While he was talking, he noticed something moving 
on the carpet, which was neither dog nor cat. On looking again he 
saw that it was a fine lobster, dark-gray spotted with red, and 
thought that it must have escaped from the kitchen. The lady 
of the house smiled, and said, ‘‘I must tell you the history of my 
nag Some months ago I bought a lobster ; and, as it was not wanted 

or dinner, my cook left it in the water in the kitchen. I was going 

to a ball that night, and, being ready, I sat in an easy chair and fell 
fast asleep. Suddenly I sprang up from the pain of a sharp bite in 
my foot, and I saw the lobster biting me. I started up and ran to 
the kitchen. No one was there, ae a cloth in front of the fire had 
caught fire. It was soon extinguished ; but I have kept the lobster 
ever since out of gratitude.” It has its basin of cold water, and 
seems to recognize its mistress, and it is so fond of music that it is 
always drawn toward the piano whenever she plays. 

The Sacred Harmonic Society entered upon a new season last 
Friday night week, and, faithful to its traditions, presented nothing 
but works of the most familiar character. It would hardly be 
reasonable, perhaps, to look for anything else at the opening of a 
fresh campaign, when a long interregnum has somewhat relaxed the 
bonds of discipline. But on the other hand, itis fair to expect that, 
in the course of the season, efforts will be made to extend the 
society’s repertory. We are not among those who clamour for 
novelty without any regard to what circumstances make possible or 
expedient. But we find it hard to believe that a great and flourishing 
institution like the ‘‘ Sacred Harmonic ” cannot put forward at least 
one new work each year. In the preliminary announcement of the 
season just begun it was stated that attention would be paid to some 
of the less-known compositions of Handel. Nothing could possibly 
be more legitimate than work of this kind, and every amateur must 
hope, for the credit of a veteran society as well as for the benefit of 
art, that no obstacles will come between the promise and its ful- 
filment.—Daily Telegraph. 

Mdlle Dejazet is dead. The gifted actress expired in Paris on 
Wednesday, Dec. Ist. Her funeral took place on the Saturday 
following. It was the occasion of a gathering of artistic and literary 
celebrities such as Paris has not witnessed for some time. Pauline 
Virginie Déjazet was born at Paris in 1793, and appeared, at five 
years of age, at the Théatre des oes in Fanchon Toute Seule. 
After engagements at the Vaudeville and other theatres, and after 
playing before the Allied Sovereigns on their entry into Paris in 
1815, she ‘‘ starred ” the provinces in 1817. In 1821 she was at the 
Gymnase, and afterwards at the Nouveautés, made a great hit in 
Bonaparte & Brienne, representing the young military student with 
great success. From 1831 to 1844 she was at the Palais Royal, 
achieving great popularity, and for the next five years was at the 
Gaité. After some provincial tours and a visit to London she 
reappeared in Paris at the Variétés, and in 1859 became manager of 
the Folies Nouvelles, which thereupon took the name of Théitre 
Déjazet. Here she had great success. At the end of 1868 she took 
her first communion ; but this wasnot the signal, as had been expected, 
for her quitting the stage. In March, 1869, she was allowed a 
pension of 2,000f from the Emperor’s household. During the war 
she came to London and appeared at the rary Cross and Opéra 
Comique. In the autumn of last year she had a benefit at the 
Francais, all the leading actors and actresses performing for and 
with her, and offering their homage at the close, while fabulous 
sums were paid for places. A little later she played at the Vaude- 
ville, taking the part of a young man, a line in which she was, 
even to the latest, most successful. She must then have been the 
oldest performer on any stage in the world, yet her dancing and 
singing strangely belied her years. M. Sardou owes to her his 
introduction to the rg she having accepted his Pattes de Mouche 
in July, 1861. Three hundred francs was the modest price paid for 


this work. 
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Mdlle Albani is so great a favourite in Liverpool, and has won 
such golden opinions amongst us by her admirable singing at the 
festival last year and at various concerts, that her début on the local 
stage was anticipated with great interest, and the house, as a matter 
of course, was very full. Mdlle Albani’s impersonation of Lucia 
was exquisite from first to last, elaborated with the greatest skill, 
and enacted with infinite delicacy and refinement—it was a complete 
triumph, culminating in such a realistic and touching representation 
of madness as once seen can scarcely be forgotten. Following so 
soon after Madame Nilsson’s great representation of the same part, 
it is almost impossible to avoid comparisons, but in point of fact the 
two impersonations admit of no comparison. They are both distinct 
creations, essentially diverse yet equally great—thought out from a 
different point of view and each perfect in its way. The Lucia of 
Madame Nilsson is sublime in its tragedy, but the softer emotions 
are not brought into such prominence as in that of Mdlle Albani, 
which is all tenderness and yielding gentleness ; it is indeed a most 
charming idealization histrionically, whilst vocally it is simply 
perfect—nothing more delicate, refined, and artistic can be conceived 
than Mdlle Albani’s singing throughout the work ; the brilliancy of 
her execution was only equalled by her exquisite phrasing, pure 
intonation, lovely voice, and breadth of style.—Liverpool Daily 
Courier. 

By the St Cecilia service at St Paul’s the great fact was elicited, 
which glows through all the clouds of failure, that an immense 
interest has been now established for musical celebrations of this 
kind. Crowds thronged to the Cathedral beyond its enormous 
capacity, and will no doubt do so again upon similar invitation. 
Forgetting, then, the mishaps of a first revival, except as lessons for 
the future, it may be well, even thus early, to look forward to 
another year ; for it is only by looking well ahead that such under- 
takings can be properly carried out. It is not perhaps the business 
of the College of Organists so much as of the Cathedral authorities, 
to provide against a recurrence of a breakdown in the arrangements 
for seating band, choir, and congregation. These large musical 
services are pappily by no means infrequent now ; they have gravi- 
tated to St Paul’s naturally and fitly; no one, we suppose, would 
now wish to discourage them. Attention ought, therefore, at once 
to be given to providing some special accommodation for the band 
and choir on such occasions ; for, leaving out of sight the particular 
failure of St Cecilia’s day, the provision for orchestral services is at 
no time satisfactory in the Cathedral. As we have already hinted 
in reporting one of these services, the construction of some kind of 
staging, easily moveable, and easily contractible or expansible, 
should be, in these days, a project not insuperable ; and we can 
hardly imagine a more legitimate expenditure of capitular funds 
than such a recognition of, and provision for, our great musical 
church services. But leaving the engineering portion of the problem 
to others, some forecast of the artistic features which another cele- 
bration of St Cecilia’s day should possess may not be premature. It 
was, perhaps, but prudent, on the occasion just past, to do nothing 
more than reproduce old work. But the historic traditions of the 
day suggest more than this; and we hope that, at a second cele- 
bration of the patron saint of church music, the art will assert its 
vitality by presenting some new composition of a calibre worthy to 
characterize the taking up of the dropped thread of St Cecilia 
anniversaries. Nothing is more full of life amongst us than church 
musical composition ; and another feast of the saint around whom 
have been woven musical traditions should not pass without the 
production of an original work to mark the occasion,—Musical 
Standard. 


EIsenacu.—A performance of Schumann’s Paradise und Peri was 
lately given by the Musical Union. 

Liszon,—Un Ballo in Maschera, with Signore Sass, Rossi, Sig- 
nori Augusti and Rota, has proved a great hit. y 


Prscta.—A monument was inaugurated a short time since, in the 
Cathedral, to the memory of the composer, Pacini. 


Sterrin.—Herr Theodor Hentschel’s opera, Das Miirchen der 
schinen Melusine, will shortly be produced at the Stadttheater. 
_ Buenos Ayres.—Verdi’s Requiem has been given here by Signore 
Escalante, Mantilla de Lopez, Signori Vanzetti and Lombardelli. 
Sig. Bimboni was the conductor. 


Lerpsic.—Herr V. E. Nessler’s three-act historico-romantic opera, 
Irmingard, has been _— by Dr Forster, the new manager, for 
representation at the Stadttheater. 


Phyo es new cee opera, entitled Atahualpa, words by Sig. 
- Ghislanzoni, music by Sig. Carlo Enrico Pasta, has just | : 
duced here, with tolerable nian, ee ae 








CARE AND MIRTH.* 


Care with heavy step doth jog, 
Mirth doth wear a dancing shoe ; 
Care will stick in every bog, 
Mirth will lightly foot it through. 
Keep, 0, Care, thy clog of woe, 
I with Mirth will early go. 


Care doth bear a heavy pack, 
Stuff’d with sighs, and fears of pain ; 
But Mirth bath so straight a back, 
Every load slips off again. 
Keep, O Care, thy bag of woe, 
I witi Mirth will early go. 
Care counts pebbles on the way, 
Looks no higher than his knee ; 
3ut as Mirth trolls out his lay, 
Flow’rs do blow, an@ sun shines free ; 
Earth- bound eyes no wisdom show ; 
I with Mirth will early go. 





Care makes troubles quick of pace, 
Crying out, while miles from Sorrow ; 
Mirth will hood her wrinkled face, 
Passing her with light “ Good morrow !” 
Cross, O Care, a hand with woe, 
I with Mirth will early go. 
Barnet, Herts, Mus H. Van LANpDEGHED. 
* Copyright, 
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THE VOICH & SINGING. 


BY 


ADOLFO FERRARI. 
THE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING 
Price 12s, 
London : Dowcam Davison & Co., 244, Recent Staust, W. 
‘* The remarkable qualities of this book are the author's freedom from conventions! 
trammels, the strong sense of his opinions, and the novelty yet evident soundness 


of his precepts ; his work has consequently come into general use as a manual of 
vocal instruction,”—Daily News, 


THE ART OF SINGING. 





New Edition, Revised and Improved, of 
OF STUDY AND PRACTICE FOR 


THE VOICE. 
By T. A. WALLWORTH. 
A Method as used by the Author in the Royal Academy of Music, and upon 


which he has cultivated the voices of his Pupils, Mdlle Alwina Valleria, Miss Lucy 
Franklein, and other successful Vocalists. 


A COURSE 


Full Music Size, price 7s, 


London; HAMMOND & Co, (late JULLIEN), 5, Vigo Street; and of the Author, a 
his Residence, 86, Wimpole Street, 


DR STOLBERG’S VOICE LOZENGE, 
For invigorating and enriching the voice, and removing affections of 
the throat. 





R STOLBERG’S VOICE LOZENGE is universally 


acknowledged to be the most valuable remedy for sore throat, hoarseness and 
relaxed throat, It should always be taken before singing or reciting, as itstrengthens 
the vocal organs. It is most extensively prescribed by the faculty for the throat and 
voice, Dr Lewis of Basingstoke says he finds them most efficacious, and in Dr 
Copland’s Dictionary of Practical Medicine (Longman & Co.), they are strongly 
recommended at pages 872 and 1492, They are used by all the greatest vocalists and 
orators in Europe, and have been established over a quarter of a century. Testi 
monials from Patti, Grisi, Lablache, Santley, &c. Sold in boxes, 1s, 14d, and 28, 9d 
by all Chemists throughout the United Kingdom and the Colonies, 
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THE 


LAST SET 
Hour Songs 


COMPOSED BY 


WM STERNDALE BENNETT 


(OP. 47). 


No. 1.* MAIDEN MINE. 
2. SUNSET, 
3.*DANCING LIGHTLY. 
4, STAY, MY CHARMER. 





Price 4s. each. 


Of this Set of Songs, the first three are not strictly post- 
humous works, as they were printed and quite ready for 
publication at the time of the composer's death. The fourth 
existed only in Manuscript. 





* Sung by Mr SHAKESPEARE at the first Monday Popular Concert of the 
Season, St James's Hall, on Monday, Noy. 8, 1875. 








OPINIONS OF THE PRESS. 


“Mr Shakespeare brought forward two unknown songs by the late Sterndale 
Bennett, set to some graceful stanzas from the pen of Mr T. Case. Both are 
the genuine prodnets of an experienced pen, instinct with that melodious charm 
and refinement of detail for which even the least ambitious of their composer's 
works are distinguished. Musicians may give preference to the first—' Dancing 
lightly, comes the Summer”; but the majority of the uninitiated will, we 
think, find most sympathy with the seeond—‘ Maiden Mine ’—as unpretending 
and perfect a ballad as can be imagined.”—T'imes, 10th November, 1875. 

“Two charming effusions by Sterndale Bennett, recently published under 
the titles, ‘ Daneing lightly, comes the Summer’ and ‘ Maiden Mine.’ Both 
are destined to be favourites.’ "—Duily Telegraph, 10th November, 1875. 

“Mr Shakespeare introduced two new songs by Sir Sterndale Bennett, as 
delicious and elegant as anything that ever fell from his pen, the titles + 
which are ‘Dancing lightly, comes the Summer’ and ‘Maiden Mine.’ 
Standard, 9th November, 1875. 





CHAPPELL & CO, 





50, NEW BOND STREET, LONDON. 


Just Published, in Octavo Form. 





BALFE’S OPERA, 


THE 


Rose of Castille 


PRICE. 
In Paper Cover 
Bound 





5s. Od, 
78. 6d. 





In the same form may be had Watuace's 
MARITANA, with English and Italian text, 
and Recitatives by Trro Matter. 








In the Press. 


WALLACE’S OPERA, 


LURLINE. 





LONDON: 


HUTCHINGS & ROMER, 
9, Conduit Street, Regent Street, W. 
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SYDNEY SMITH’S 


POPULAR PIANOFORTE MUSIC. 


s. d. 





LA SYMPATHIE. Dialogue musical - 
LES TROMPETTES DE LA GUERRE - 
LE JET D’EAU. Morceau brillant - - 
MARCHE DES TAMBOURS. Morceau militaire 
MAYPOLE DANCE, A rustic sketch - - 
MEMORIES OF HOME. Romance - - 
MORNING DEWDROPS. Morceau brillant 
PAS DE SABOTS. Morceau caractéristique 
PAS REDOUBLE. Morceau brillant - 
PRIERE DES PELERINS. Tableau musical 
QUATRE BRAS. Marche militaire - 
REMINISCENCE DE BRUGES. Le Carillon 
REVE ANGELIQUE. Berceuse of hte 
RHAPSODIE - oat Fee 
RIPPLES ON THE LAKE. Sketch - 
RIPPLING WAVES. Characteristic piece 
ROSE LEAVES. Morceau élégant - - 
SALTARELLO ibe Nake, ect Mek ea al 
| SLEIGH BELLS - - - - - - 

| SOUS LA FENETRE. Serenade “ae 

| SWEET SOUNDS. Morceau de Salon 
0 } SYLVAN SCENES. Characteristic piece - 
0 TARENTELLE (DEUXIEME) - - 
0 | TARENTELLE (TROISIEME) 

| THE CLOISTER. Meditation to 
THE FAIRY QUEEN. Galop de Concert 
THE STORM AT SEA. A Musical Picture 
THE SPINNING WHEEL. Spinnlied 
THOUGHTS OF HOME. Pongie eee 
TITANIA. Caprice - 
TYROLIENNE - - - - 
UNDINE -  - 
UNE NUIT D'fTH. Melodie -  - 
UNE NUIT ETOILEE. Serenade - 
UNE PERLE DE VARSOVIE. Polonaise 
VALSE DE FASCINATION a he 


SMITH'’S 
OPERATIC FANTASIAS. 


CHILPERIC (Hervé) - - LES DIAMANS DE LA COURONNE pans 
COM’ E GENTIL (Don Peueta, for the lett hand wy LES HUGUENOTS (MEYERBEER) - - 
DON GIOVANNI (Mozart) LUCIA DI LAMMERMOOR (Don1zeEtTT1) - 
DON PASQUALE emanated s > os LUCREZIA BORGIA soegemaanse - : ” 
FAUST (GounoD) - - es ee MARTHA (FLotow) - - - 

FRA DIAVOLO (AUBER) - - - MARTHA (FLorow). 2nd Fantasia - 
GUILLAUME TELL (RosstNI) - - MASANIELLO (AUBER) . . . 

IL BARBIERE DI SEVIGLIA (Roser) NORMA (BELLINI) - - . - 

I LOMBARDI (VeErp1) - OBERON (WEBER) ee: 

I PURITANI (BELLINI) - - - - ORPHEE AUX ENFERS (Orvawsacn) - 
LA FAVORITA (DontzETTI) — - - ORPHEE AUX ENFERS (OrrENDACT). 2nd Fantasia 
LA FILLE DU REGIMENT (Dosizer) PRECIOSA (WEBER) - - - « 

LA SONNAMBULA (BELLINI) - RIGOLETTO (VerDI) -— - - 

LA TRAVIATA (VERDI) - - - ROBERT LE DIABLE (Muvnnpzen) - 
L’ELISIRE D’AMORE (Don1zeEtT!1) ZAMPA (HEROLD’s Overture) - - 


LE PROPHETE (MEYERBEER) - SYDNEY SMITHS 
MISCELLANEOUS PIECES, TRANSCRIPTIONS, ARRANGEMENTS, dc. 


AIR IRLANDAIS - MENDELSSOHN’S ara OF PRAISE. Second ica he - 
BEETHOVEN’S ADELAID: ‘ Ae a MENDELSSOHN’S MIDSUMMER NIGHT’S erect Paraprase 
GOUNOD’S NAZARETH. Transcription - - de Concert - - ° * © ° > s 

GOUNOD’S SERENADE. Transcription - ROSSINI’S LA CARITA eat ee ee ° 
GOUNOD’S OU VOULEZ-VOUS ALLER? - ROSSINI’S STABAT MATER tet) ee. lie e 
HAYDN’S AUSTRIAN HYMN -_ - - = - ROSSINI’S LA DANZA <Pasnabeie) ore Se ° 
MENDELSSOHN’S CONCERTO in G Minor. Reminiscence SOUVENIR DE WEBER : 

MENDELSSOHN’S SCOTCH SYMPHONY. Paraphrase SOUVENIR DE LA MADELEINE (Lefebure-Wely's 8 Ortertoires)_ 
MENDELSSOHN’S CONCERTO, Op. 64. Paraphrase - THE NATIONAL RUSSIAN HYMN - - 
MENDELSSOHN’S HYMN OF PRAISE. Paraphrase - WEBER’S CONCERTSTUCK. Paraphrase - - += - - 


ASHDOWN & PARRY, HANOVER SQUARE, LONDON. 


AND TO BE HAD OF EVERY MUSICSELLER IN GREAT BRITAIN, IRELAND, THE COLONIES, AND INDIA. 


ADIEU! Melodie cio ie 
ARCADIA. Scene ala Watteau 
AUTUMNAL TINTS -— - 
BARCAROLLE - - - 

BOLERO Jeter eee. 

BRIGHT HOURS. Caprice 

CHANSON CREOLE - - 

CHANSON RUSSE. Romance 

CHANT DES OISEAUX 

CHANT DE SAVOYARD 
COQUETTERIE. Caprice 
CONSOLATION IN SORROW. 

DANSE NAPOLITAINE - 
ELOQUENCE. Melody - 

EN ROUTE. Marche brillante 

ETUDE DE CONCERT - 

EVENTIDE. Andante - 

EVENING REST. Berceuse 

EVENING SHADOWS. Reverie 

FAIRY REALMS. Grand Waltz : 
FAIRY WHISPERS. Nocturne - 
FANDANGO , - 

FETE CHAMPETRE. —— Brills ant 
FETE HONGROISE. Mazurka - - 
FETE MILITAIRE. Morceau Brillant 
FEU DE JOIE. Morceau de Salon 
FOUNTAIN SPRAY. Morceau brillant 
GAITE DE COEUR. Brilliant Waltz 
GOLDEN BELLS. Caprice de Concert 
HAPPY MEMORIES. Morceau de Salon 
HARMONIES DU SOIR. Morceau élégant 
JEUNESSE DOREE. Galop de Concert - 
L’ANGE DU FOYER. Meélodie variée 
L’ARC-EN-CIEL. Morceau élégant - 
L’OISEAU DE PARADIS. Morceau de Salon 
LA HARPE EOLIENNE. Morceau de Salon 
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